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Save the Date 
THE SOCIETY BALL 
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Contact Meagan McMullen at 
mmemullen@handelandhaydn.org 
to purchase tickets. 


handelandhaydn.org/society-ball 





WELCOME TO MESSIAH 


The Handel and Haydn Society opened its 
Bicentennial Season last month to sensational 
acclaim. The celebration continues this weekend 
with a work that holds an exceptional place in the 
history of this ensemble, Handel’s Messiah. H+H first 
performed selections from this classic oratorio at its 
inaugural concert on December 25, 1815, and gave 
its first complete performance in the United States 
in 1818. Since 1854, Messiah has been performed 
annually, providing Boston with one of its oldest 
and most cherished holiday traditions. It is a great 
honor to present the 161st annual performance of 
this stirring masterpiece. 


This is a remarkable time for our organization. 

For the Bicentennial Season opening concert, we 
announced “Instrumental Voices: A Campaign for 
H+H,” a $12 million capital campaign to grow H+H’s 
endowment and to fund strategic initiatives and the Bicentennial. This is the 
most ambitious campaign undertaken by H+H in its history, and the largest 
by any early music group in our country. | hope that you will feel inspired to 
participate in this campaign. 





During this time of giving, please also consider a year-end Annual Fund gift to 
help support current artistic and educational initiatives. Your contribution will 
allow H+H to strengthen educational efforts such as the Vocal Arts Program, 
which comprises five choruses for students in grades 3 through 12. You may 
have heard students from the choruses caroling in the hall before the concert. 
They will also perform in the Holiday Sing on December 13 at Faneuil Hall. At 
this family-friendly, sing-along concert, you won’t want to miss hearing these 
youngsters, the next generation of Handel and Haydn musicians and audience 
members, perform with brass quintet and our renowned H+H Chorus, all led by 
the talented Lisa Graham, choral director at Wellesley College and a member of 
H+H’s conducting faculty for ten years. 


On behalf of the Handel and Haydn Society, | want to thank you for your 
extraordinary support, which contributes to make H+H one of the most vibrant 
performing organizations and music educators in Boston. To make a gift, or 

to receive more information, contact Development Director Mike Peluse at 
mpeluse@handelandhaydn.org or 617 262 1815. 


With your commitment and trust, | look forward to celebrating the rest of our 
extraordinary Bicentennial Season with you. 


Happy holidays, 
, 
Aste a 


Nicholas Gleysteen 
CHAIRMAN OF THE BOARD 


2014-2015 SEASON: HANDEL MESSIAH 1 


It All Comes Down to 
Having the Right Partner 


At Atlantic Trust, we are in step with the unique needs of our clients. 
The enduring relationships we've built are based on the personal touch 
we bring to the serious business of wealth management—the quality of 
our investment management, estate, trust and related advisory services, 
supplemented by our personalized family office capabilities. 


Atlantic Trust proudly joins in the 
Handel and Haydn Society celebrating 
bringing 200 years of music to life. 


Jeffrey S. Thomas 
Vice Chairman 
jthomas@atlantictrust.com 


Sidney F. Queler 
WEcTareleliale fm B)iccracele 


squeler@atlantictrust.com 


100 Federal Street, 37th Floor 
Boston, MA 02110 
617.357.9600 


ATLANTIC TRUST 


PRIVATE WEALTH MANAGEMENT 


ee A CIBC Company 


www.atlantictrust.com 


This ad is not to be construed as an offer to buy or sell any financial instruments. 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn Leadership 

Society (H+H) is considered America’s oldest 

continuously performing arts organization. H+H Nicholas Gleysteen 
celebrates its Bicentennial in 2015 with a series of CHAIRMAN 

special concerts and initiatives to honor 200 years 

of music making. Under Artistic Director Harry Marie-Hélene Bernard 


Christophers’ leadership, H+H’s mission is to enrich BRE CU IVE DIRECTOR CES 


life and influence culture by performing Baroque 

and Classical music at the highest levels of artistic 
excellence, and by providing engaging, accessible, 
and broadly inclusive music education and training 


Harry Christophers, CBE 


ARTISTIC DIRECTOR 


activities. H+H’s Period Instrument Orchestra po ee POL aes 

and Chorus present live and recorded historically 

informed performances of this repertoire in ways Christopher Hogwood 
that stimulate the musical and cultural life of the CONDUCTOR LAUREATE 


Greater Boston community and beyond. 


H+H’s esteemed tradition of innovation and 

excellence began in the 19th century with the =” 
American premieres of Handel’s Messiah, Haydn’s > 
Creation, Verdi's Requiem, and Bach’s St. Matthew : 
Passion. Today, H+H is widely known through eS a 
its local subscription series, tours, concert 









broadcasts on 99.5 WCRB and National Public © YY e 
Radio, and recordings. H+H’s first recording with 
Harry Christophers, Mozart Mass in C Minor, was ART WORKS. 


issued in September 2010 on the CORO label. 
Subsequent releases include Mozart Requiem 
(2011), and Coronation Mass (2012), as well as 

the critically acclaimed Haydn, Vo/. 7 (September 
2013) and the best-selling Joy to the World: An 
American Christmas (October 2013). Special CDs 
being recorded for the Bicentennial include Hande/ 
Messiah (currently on sale) and Haydn The Creation 
(scheduled for 2015). 


As a 21st-century performing arts organization, 
H+H’s primary roles are to perform and educate, 
and to serve as a resource center and community 
partner. The Karen S. and George D. Levy Education 
Program, established in 1985, reaches 10,000 
children each year in underserved Greater Boston 
communities. H+H also maintains partnerships with 
cultural and higher educational institutions. It offers 
college students opportunities to learn about and 
perform Baroque and Classical music; presents 
public programming at libraries, community 
centers, and museums; and hosts free lectures and 
symposia. 
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artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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We invite you to experience what our passion brings to the performance 


of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE www.Bose.com 


ay -// £7 


Better sound through research ® 
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HANDEL AND HAYDN SOCIETY 
GOVERNANCE 


Officers 


Nicholas Gleysteen 
CHAIRMAN 


W. Carl Kester 


FIRST VICE CHAIR 


Julia D. Cox 


VICE CHAIR 


Todd Estabrook 


VICE CHAIR 


Deborah S. First 
VICE CHAIR 


Karen S. Levy 
VICE CHAIR 


Mary Nada 


VICE CHAIR 


Michael S. Scott Morton 
VICE CHAIR 


Wat H. Tyler 


VICE CHAIR 


Jeffrey S. Thomas 
TREASURER 


Winifred |. Li 


SECRETARY 


AS OF SEPTEMBER 29, 2014 


Board of Governors 


William F. Achtmeyer 
Amy S. Anthony 
Louise Cashman 
Willma H. Davis 
David Elsbree 

John W. Gerstmayr 
Mark A. King 

Laura Lucke 
Kathleen McGirr 
Anthony T. Moosey 
Dr. Stephen Morrissey 
Catherine Powell 
George Sacerdote 
Emily F. Schabacker 
Robert H. Scott 
Susan M. Stemper 
Nancy B. Tooke 
Judith Verhave 
Thomas J. Watt 
Elizabeth P. Wax 
Kathleen W. Weld 
Jane Wilson 

Jean Woodward 
Christopher R. Yens 


Governors Emeriti 


Leo L. Beranek 
Joseph M. Flynn 
Jerome Preston 

In memoriam 
Timothy C. Robinson 
Janet P. Whitla 
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Board of Overseers 


Martha Hatch Bancroft 
Richard D. Batchelder, Jr. 
Nancy A. Bradley 
Mary Briggs 

Julian G. Bullitt 

John S. Cornish 
Russell V. Corsini, Jr. 
Elizabeth C. Davis 
Thomas B. Draper 
Sylvia Ferrell-Jones 
Christina M. Frangos 
Howard Fuguet 

Nancy Hammer 

Roy A. Hammer 
Suzanne Hamner 
Anneliese M. Henderson 
Paul V. Kelly 

Brenda Marr Kronberg 
Claire Laporte 

Peter G. Manson 
James F. Millea 
Michael Oliveri 

Dr. Winifred B. Parker 
Prema Popat 

Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond 
Robin R. Riggs 

Dr. Michael Fisher Sandler 
Richard F. Seamans 
Robert N. Shapiro 
Cecily Tyler 

Susan Weatherbie 

Dr. Laima Zarins 


THE 
PERFECT 


MUSIC 
WEEKEND 


A service of WGBH 


classicalwerb.org 
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pee hikis TOPHERS, CBE 
ARTISTIC DIRECTOR 


The 2014-2015 Bicentennial Season marks Harry 
Christophers’ sixth as Artistic Director of the 
Handel and Haydn Society. Since his appointment 
in 2009, Christophers and H+H have embarked 

on an ambitious artistic journey toward the 
organization’s 2015 Bicentennial with a showcase of 
works premiered in the US by H+H since 1815, broad 
education programming, community outreach 
activities and partnerships, and the release of a 
series of recordings on the CORO label. 


Christophers is known internationally as founder 
and conductor of the UK-based choir and period- 
instrument ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, America, Australia, 
and the Far East, gaining a distinguished reputation 
for his work in Renaissance, Baroque, and 20th- 
and 21st-century music. In 2000, he instituted 

The Choral Pilgrimage, a tour of British cathedrals from York to 
Canterbury. 





He has recorded over 120 titles for which he has won numerous 
awards, including the coveted Gramophone Award for Early 

Music and the prestigious Classical Brit Award in 2005 for his disc 
Renaissance. His CD /KON was nominated for a 2007 Grammy and 
his second recording of Handel’s Messiah on The Sixteen’s own label 
CORO won the prestigious MIDEM Classical Award 2009. In 2009, he 
received one of classical music’s highest accolades, the Classic FM 
Gramophone Awards Artist of the Year Award, and The Sixteen won 
the Baroque Vocal Award for Hande/ Coronation Anthems, a CD that 
also received a 2010 Grammy Award nomination as did Pa/estrina, 
Vol. 3 in 2014. From 2007 he has featured with The Sixteen in the 
highly successful BBC television series Sacred Music, presented by 
actor Simon Russell Beale. The latest hour-long program, devoted to 
Monteverdi’s Vespers, will be screened in 2015. 


Harry Christophers is principal guest conductor of the Granada 
Symphony Orchestra and a regular guest conductor with the 
Academy of St. Martin in the Fields. In October 2008, Christophers 
was awarded an Honorary Degree of Doctor of Music from the 
University of Leicester. He is an Honorary Fellow of Magdalen College, 
Oxford and also of the Royal Welsh Academy for Music and Drama 
and was awarded a CBE (Commander of the Order of the British 
Empire) in the 2012 Queen’s Birthday Honors. 
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HEALTHIER LIFE? 


Within just five square miles lies the largest 
lo} Ke)aat=te|(or-]ma=tt-1-|qelamere)aglanlelalia’aiameat-mivelg(ep 
Harvard Medical School is the epicenter. 


Breakthroughs happen here every day. 
Valo ladalssoi-me|fovee)(d=) ai stom at-hcur- Mas] arcade) (ow igaley-leas 
on how the world views and treats disease. 


INVEST IN HARVARD MEDICAL SCHOOL 
WITH A CHARITABLE GIFT ANNUITY. 


YOU WILL RECEIVE: CGA RATES 


Guaranteed fixed income for life, ‘ 13 70: aouids 
a portion of which may be tax-free eg 


Support for up to two beneficiaries 


Charitable income tax deduction, | GE 80: 77% 
if allowable 


Gift and estate tax savings Assets are backed by Harvard Denerey 
which maintains an AAA credit rating 


Calculate your fixed income for life using our 
free online gift calculator at hms.harvard.edu/handel 


Or contact Mary Moran Perry or Carolyn Stone in confidence 
at 1-800-922-1782 or giftplanning@hms.harvard.edu 
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ARTISTIC DIRECTOR’S NOTE 
HARRY CHRISTOPHERS 


We are now in the Advent season, and tradition 
brings us to Handel’s Messiah. This outstanding 
work has survived the test of time and, in particular, 
those countless years when Baroque conventions 
were ignored. Over recent decades, scholars and 
musicians have reassessed performance practice, 
providing us with a much better understanding of 
how this would have been done in Handel’s day. 


Messiah offers rewards whenever and wherever 

| perform the piece. Shortly before his death, 
somebody asked Sir Charles Mackerras why 

he always used a score for those works he had 
conducted countless times. “Because | always find 
something new,” he replied. Handel’s genius comes 
from his ability to create music that always sounds 
fresh, no matter how well you think you know it. In 
Messiah, he began with the advantage of a libretto 
chosen from the Bible, brilliantly arranged by Charles Jennens. In the 
early days of period performances, the work was so often presented as a 
collection of separate movements, each infused with “style” and maximum 
interest, but not treated as a complete work of art. There was a sense that 
the whole didn’t matter, that it was less than the sum of its parts. | realised 
that this was the wrong equation. Messiah, for me, is one continuous 
drama. That’s what draws me back to it and holds my interest. 





Of course, each performance must be unique and one reason for that 
rests with the soloists. | am looking forward immensely to the individual 
insights that Joélle Harvey, Tim Mead, Allan Clayton, and Brindley Sherratt 
will bring to Messiah. We will talk through ideas, and then it is up to me to 
mould it into an experience. 


Handel builds the ebb and flow of time into the piece; he balances 
dramatic outbursts with periods of calm contemplation and connects with 
a spirituality that goes much deeper even than the libretto’s scriptural 
words. Conducting Messiah is a workout, a physical and mental challenge. 
Every time | reach the final “Amen” and hear the high soprano A, | feel a 
shiver down my spine. 
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PROGRAM 
HANDEL MESSIAH 





FRIDAY, NOVEMBER 28, 2014 AT 7.30PM 
SATURDAY, NOVEMBER 29, 2014 AT 3PM 
SUNDAY, NOVEMBER 30, 2014 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Joélle Harvey, soprano 

Tim Mead, countertenor 

Allan Clayton, tenor 


Brindley Sherratt, bass 


Handel and Haydn Society Period Instrument Orchestra and Chorus 


Messiah George Frideric Handel 
(1685-1759) 
Part the First 
INTERMISSION 
Part the Second 
BRIEF PAUSE 


Part the Third 


Patrons are welcome to stand during the “Hallelujah” Chorus. If you do so, please rise 
quietly and be mindful of those around you who remain seated. 


Related Events 


HOLIDAY CAROLING WITH THE VOCAL ARTS PROGRAM 
Nov. 28, 2014 at 6.50pm * Young Women’s Chorus 
Nov. 29, 2014 at 2.20pm * Young Men’s Chorus 
Nov. 30, 2014 at 2.20pm * Youth Chorus 


After caroling throughout Symphony Hall, students from 


H+H’s Education Program will sing carols from the stage 
15 minutes before the start of each concert. 
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Program Sponsors 


This program is generously underwritten by a dear friend of H+H who wishes to remain 
anonymous. 


The artists’ appearances are made possible by the generous support of the following 
individuals and businesses: 


Atlantic Trust Private Wealth Management, sponsor of Harry Christophers, conductor 
Anthony T. Moosey, sponsor of Joé/le Harvey, soprano 

Emily F. Schabacker, soonsor of Tim Mead, countertenor 

Stephen Morrissey, soonsor of Allan Clayton, tenor 

Deborah & Robert First, soonsors of Brindley Sherratt, bass 

Amy S. Anthony, sponsor of the Handel and Haydn Society Period Instrument Orchestra 
Christopher R. Yens & Temple V. Gill, soonsors of the Handel and Haydn Society Chorus 
Anne & David Gergen, season sponsors of Guy Fishman, cello 

Willma H. Davis, season sponsor of Alyson Greer and the Young Women’s Chorus 


The Handel and Haydn Society Bicentennial is sponsored by The Parthenon Group. 
Exclusive Print Partner: The Boston Globe 
Exclusive Radio Partner: 99.5 WCRB 


The Handel and Haydn Society Chorus is funded in perpetuity by Jane & Wat Tyler. 
The Education Program is funded in perpetuity by Karen S. & George D. Levy. 


We ask for your help in creating a positive concert experience for the performers and 
those around you. Cell phones and other audible devices should be switched off during 
the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs approximately 2 hours 55 minutes, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cu/tural Council and 
the National Endowment for the Arts. 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the 
Wintersauce Foundation. 


The Handel and Haydn Society is a proud member of Chorus America (chorusamerica. 
org) a national organization that supports and promotes professional, volunteer, and 
youth choruses, and of Early Music America (earlymusic.org), a service organization that 
supports the field of early music in North America. 


Ie The Handel and Haydn Society is proud to be a Principal Sponsor of 
(Gi): the Boston Singers’ Relief Fund (provocal.org). 
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Program book printed by The Graphic Group. 
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THE BOSTON POPS ORCHESTRA TANGLEWOOD FESTIVAL CHORUS 
THE BOSTON POPS ESPLANADE ORCHESTRA JOHN OLIVER CONDUCTOR 
KEITH LOCKHART CONDUCTOR 


DECEMBER 3-31 


Santa appears during all pre-Christmas concerts. 


Home Alone on the big screen with live orchestra 
accompaniment. Dec 26, 8pm; Dec 27, 3pm & 7:30pm 


New Year’s Eve with the Boston Pops Swing Orchestra Dec 31 
at 10pm; doors open at 8pm with cash bar and dining options. 


On sale now! 


617-266-1200 Sk Fideli: 0 


INVESTMENTS 
bostonpops.org 


SEASON SPONSOR 
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HANDEL AND HAYDN SOCIETY 


PERIOD INSTRUMENT ORCHESTRA 


Violin 
Aisslinn Noskyt 


JOAN & REMSEN KINNE CHAIR 
Abigail Karr 
Julia McKenzie 
Jessica Park 


Krista Buckland Reisner 


Katherine Winterstein 


Violin Il 

Jane Starkman* 
Clayton Hoener 
Jesse Irons 
Adriane Post 
Guiomar Turgeon 
Lena Wong 


Viola 
David Miller* 


CHAIR FUNDED IN MEMORY 
OF ESTAH & ROBERT YENS 


Anne Black 
Ann Garlid 
Jenny Stirling 


CHORUS 


FUNDED IN PERPETUITY BY JANE AND WAT TYLER 


Cello 
Guy Fishman* 


CANDACE & WILLIAM 
ACHTMEYER CHAIR 


Sarah Freiberg 
Colleen McGary-Smith 


Bass 


Anthony Manzo* 
AMELIA PEABODY CHAIR 


Erik Higgins 


Oboe 


Stephen Hammer* 


CHAIR FUNDED IN PART BY 
DR. MICHAEL FISHER SANDLER 


Debra Nagy 


Bassoon 
Andrew Schwartz* 


Trumpet 
Jesse Levine” 
Paul Perfetti 


Chorus prepared by Harry Christophers 


Soprano 

Elissa Alvarez 
Jennifer Ashe 
Sarah Brailey 
Jessica Cooper 
Monica Hatch 
Shannon Larkin 
Camila Parias 
Erika Vogel 
Brenna Wells 
Shari Alise Wilson 


Alto 

Julia Cavallaro 
Carrie Cheron 
Mary Gerbil 
Katherine Growdon 
Margaret Lias 
Miranda Loud 
Emily Marvosh 
Clare McNamara 


Timpani 
Gary DiPerna* 


BARBARA LEE CHAIR, 
IN MEMORY OF JOHN GRIMES 


Organ / Harpsichord 


lan Watson* 


ORGAN CHAIR FUNDED IN 
PERPETUITY INMEMORY OF 
MARY SCOTT MORTON 


Organ 
Justin Blackwell 


+ Concertmaster 
* Principal 


String players are 
listed alphabetically, 
after the principal 


Tenor 

Jonas Budris 
Marcio de Oliveira 
Randy McGee 
Alex Powell 
Stefan Reed 
Patrick T. Waters 


Bass 

Jonathan Barnhart 
Glenn Billingsley 
Jacob Cooper 
Thomas Dawkins 
Bradford Gleim 
Donald Wilkinson 


The Cabot Family Chorusmaster Chair is endowed in perpetuity in memory of Ned Cabot 
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HANDEL AND HAYDN SOCIETY 
ARTIST PROFILES 





Joélle Harvey, soprano 


Soprano Joélle Harvey last performed with the Handel 
and Haydn Society in Handel Samson in May 2014. 

This season, Ms. Harvey’s engagements include repeat 
appearances as Sicle in Cavalli's Ormindo with the Royal 
Opera, Covent Garden; Galatea in Handel’s Acis and 
Galatea with the kKillkenny Festival; and role debuts as 
Marzelline in Beethoven’s Fide/io with the San Francisco 
Symphony and Anne Trulove in Stravinsky’s The Rake’s 
Progress with Utah Opera. On the concert stage, she 
appears with the Cleveland Orchestra (Bach’s B Minor 
Mass), Tafelmusik, LA Philharmonic (Beethoven’s Missa 
Solemnis), North Carolina Symphony (Messiah), The 
Hague Philharmonic (Bach’s Magnificat and Cantata 57), 
Dallas Symphony (Mozart’s Requiem) and the Pygmalion 
Ensemble (Mozart’s Mass in C Minor). 


The 2013-2014 season included performances with 

the Glyndebourne Festival Opera as Serpetta in La 

finta giardiniera; Adina in L’elisir d’amore with the 
Glyndebourne Festival Touring Company; and the Dallas 
Opera for Miranda in Death and the Powers, as well as 
concert appearances with the New York Philharmonic, 
San Francisco Symphony, Milwaukee Symphony and the 
Kansas City Symphony. 


Tim Mead, countertenor 


Praised for the warmth of his voice and the virtuosity 
and stylistic elegance of his singing. British countertenor 
Tim Mead last performed with H+H in Monteverdi’s Orfeo 
in 2006. His engagements this season include Theo 
Loevendie’s Spinoza at the Concertgebouw Amsterdam, 
Bach’s B Minor Mass with the English Concert, Messiah 
with the Academy of Ancient Music, a solo recital in 
Rome, the title role in Philip Glass’ Akhnaten at Viaamse 
Opera, and his role debut as Oberon in Britten’s A 
Midsummer Night’s Dream at Bergen Opera. 


On the concert stage, Mead has sung Messiah with 

the New York Philharmonic, Orchestra of the Age of 
Enlightenment, Le Concert d’Astree, Royal Scottish 
National Orchestra, Orchestra Sinfonica Nazionale della 
Rai, Accademia Bizantina, and Concerto KéIn; Bach’s 
Christmas Oratorio with Les Arts Florissants; Bach’s 
Magnificat with Le Concert d’Astree; Bach’s St. Matthew 
Passion with De Nederlandse Bachvereniging; and 
Handel’s Theodora with the English Concert. 
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Allan Clayton, tenor 


British tenor Allan Clayton last performed with the 
Handel and Haydn Society in Messiah in 2010. A 
consummate actor and deeply sensitive musician, he 
has already made a huge impact on the international 
operatic and concert scene. Recent operatic 
appearances include Rameau’s Castor und Pollux with 
the Komische Oper Berlin, Stravinsky’s Oedipus Rex 
at the BBC Proms, and George Benjamin’s Written on 
Skin at the Festival de Aix-en-Provence, Netherlands 
Opera, the Theatre du Capitole Toulouse, the Royal 
Opera House, Wiener Festwochen, and the Bayerische 
Staatsoper. 


Recent concert appearances include 

Handel’s Be/shazzar on tour through Europe with 

the Les Arts Florrisants and William Christie; 

Handel’s Theodora with Les Violons du Roy and Bernard 
Labadie in Quebec; Mendelssohn's Elijah with the New 
York Philharmonic and Alan Gilbert; Berlioz’s L’Enfance 
du Christ with the Britten Sinfonia and Sir Mark Elder; 
Verdi’s Ote//o (Cassio) with the London Symphony 
Orchestra and Sir Colin Davis; Britten’s War Requiem in 
Bregenz, Sydney, and Perth; and Haydn’s Seasons with 
the Gabrieli Consort in Paris and London. 


Brindley Sherratt, bass 


Making his H+H debut, British bass Brindley Sherratt 
has performed internationally at the world’s most 
prestigious musical venues and festivals. Highlights 
of the current season include Sparafucile in Verdi’s 
Rigoletto at Covent Garden, Sarastro in Mozart’s 
Magic Flute at the Netherlands Opera, and Trulove in 
Stravinsky’s The Rake’s Progress at the Metropolitan 
Opera. 


Notable career highlights include Claggart in Britten’s 
Billy Budd at the Glyndebourne Festival, BBC Proms, 
and the Brooklyn Academy of Music. Engagements in 
future seasons see him return to Covent Garden and 

the Metropolitan Opera and make major debuts at the 
Lyric Opera of Chicago, the Opernhaus Zurich and the 
Teatro Réal in Madrid. Mr. Sherratt has appeared at the 
Bregenz, Edinburgh, Lucerne, Salzburg and Three Choirs 
Festivals, and at the BBC Proms. He works regularly with 
such conductors as Harry Bicket, Sir Andrew Davis, John 
Eliot Gardiner, Louis Langrée, Yannick Nézet-Séguin, and 
Antonio Pappano. 
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CHORUS FROM H+H ORCHESTR 


PART FOR “HALLELUJAH” 


t 
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PROGRAM NOTES 


MESSIAH: A BOSTON TRADITION 


“We have no language to 
do justice to the feelings 
experienced in attending 
the inimitable execution of 
a most judicious selection 
of pieces from the fathers 
of sacred song....some of 
the solos were sublime and 
animating.” 

This is part of a review, published in 
the Boston Columbian Centinel, of 
the first Handel and Haydn Society 
performance on Christmas Day 1815. 
Featuring excerpts from Handel’s 
Messiah as well as Haydn’s oratorio 


The Creation, the performance at 
King’s Chapel began at 69m and 


lasted about three hours. The church 
was full; about 1.000 people were in 
the audience, a number that is even 
more remarkable considering the 
population of Boston at that time 
was about 25,000. There were 113 
performers: 100 singers (90 men 
and 10 women), 12 instrumentalists, 
and an organist. In addition to the 
“Hallelujah” Chorus that concluded 
the concert, two arias (“Il Know that 
My Redeemer Liveth” and “He Shall 
Feed His Flock”) and one chorus 
(“Lift Up Your Heads O Ye Gates”) 
from Messiah were performed. The 
performance was a musical success 
with one performer noting, “Such was 
the excitement of the hearers and the 
enthusiasm of the performers that 
there is nothing to be compared with 
it at the present day.” 
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Three years to the day after its 
inaugural concert, on Christmas 
Day 1818, H+H gave the first 
complete performance of 

Messiah in America. H+H has 

been performing Messiah each 
December since 1854; the oratorio 
concluded two-thirds of H+H’s 
19th-century music festivals 

and has been a fixture in H+H 
anniversary celebrations as well. 
Moreover, H+H frequently sang 
the “Hallelujah” Chorus as the last 
work for benefit concerts and civic 
events. 


The Handel and Haydn Society’s 
annual December performances of 
Messiah connect the oratorio with 
the Christmas season; however, 
Messiah premiered in Dublin in 
April 1742. When its composer 
George Frideric Handel (1685- 
1759) conducted this work, he 
routinely presented Messiah prior 
to Easter. 


Messiah became a cultural icon 
even during Handel’s lifetime and 
its impact has not diminished 
since the composer’s death. With a 
history so rich and far-reaching, it 
is hard to imagine that the oratorio 
caused a scandal in London. Even 
in Dublin there were obstacles to 
the first performance. 


Charles Jennens, who had 
supplied Handel with texts for 
other oratorios, sent the composer 
a new text, or word-book, in 1741. 
Rather than telling a continuous 
story, Jennens’ latest text was a 
collection of scripture passages 
from the Old and New Testaments 
which referred to the prophecy 
and birth of Christ (Part 1), his 
death and resurrection (Part II), 
and the redemption and response 
of the believer (Part III). 


Also in 1741, William Cavendish, 
the Duke of Devonshire and Lord 
Lieutenant of Ireland, invited 
Handel to Dublin, a major cultural 
center, to participate in a season 
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Hallelujah: To stand 
or not to stand? 


The story goes that at one of the first 
performances of Messiah in London in 
1743, King George | was so moved by 
the “Hallelujah” Chorus that he sprung 
to his feet. In deference to their 
sovereign, the crowd was obliged 

to rise along with the king, and all 
remained standing through the end of 
the chorus. This sparked a tradition of 
standing for the “Hallelujah” chorus. 

It is a tradition that has survived 
centuries. Joseph Haydn is said to 
have participated during a visit to 
London. Throughout the world, 
audiences regularly take to their feet 
at the opening bars of the “Hallelujah” 
Chorus. 


As it often goes with traditions, 
however, the true story remains 
unclear. There is not much evidence 
that anything like that actually 
happened in 1743. The first mention of 
the tradition came in 1780, nearly 40 
years after it was said to have started. 
There was a great deal of first-hand 
accounts of Messiah performances 
from Handel’s lifetime, but none refers 
to the audience rising en masse for 
the “Hallelujah” Chorus. In recent 
decades, a number of conductors— 
including Robert Shaw and 
Christopher Hogwood—have argued 
against the tradition, suggesting it is 

a distraction from Handel’s powerful 
opening to the chorus. 


Both practices remain very common 
among Boston’s music lovers. We 
invite you to make your own choice 
on how to honor Handel’s outstanding 
musical legacy. 


Messiah Through the Years 


1741 

Charles Jennens sent 
Handel the word-book 
(text) for Messiah 


1741 

Handel composed the 
oratorio between Saturday, 
August 22 and Monday, 
September 14. Some music 
was adapted from other 
works. 


April 13, 1742 

Dublin premiere with a 
combined ensemble of 
about 50 players and 
singers. The concert 
benefited three charities 
(Relief of the Prisoners in 
several Gaols, the Support 
of Mercer’s Hospital in 
Stephen’s Street, and the 
Charitable Infirmary on the 
Inns Quay). The oratorio 
continued to be performed 
in Dublin, often during the 
Christmas season. 


1743 

First London performance 
at Covent Garden. Handel 
titled the work A Sacred 
Oratorio to help quell 
objections from the clerical 
community. 


1745 
First London performance 
using the title Messiah. 


1750 

First performance to 
benefit the Foundling 
Hospital for the 
Maintenance and Education 
of Exposed and Deserted 
Young Children, founded 
in 1740 by Captain Thomas 
Coram. Handel, who 
preferred to perform 

the oratorio just before 
Easter, conducted from 
the organ and performed 
organ concertos during 
the intermissions. Handel 
conducted Messiah 
annually at the Foundling 
Hospital for the remainder 
of his life. 


1767 
The full score of Messiah 
published for the first time. 


1770 

Overture and 16 numbers 
from Messiah performed in 
New York. 


1772 
First performance of 
Messiah in Hamburg. 


1773 

Portions of Messiah 
performed at Boston’s 
Faneuil Hall in honor of 
King George Ill. 


1784 

First Handel 
commemoration 

at Westminster 

Abbey, including two 
performances of Messiah. 
With approximately 600 
performers, this marked the 
beginning of large-scale 
Messiah performances. 

The number of performers 
seemed to grow with each 
Messiah performance in 
the 19th century; however, 
during the 20th century, 
the size of many ensembles 
gradually began to 
decrease. 


1786 

Portions of the oratorio 
performed at concerts in 
Philadelphia, Boston, New 
York, and Charleston 


1789 

Mozart created an updated 
version for performances 
in Vienna. 


1803 

First performance of 
Messiah in Halle, Handel’s 
birthplace. 


1815 

The first concert of the 
Handel and Haydn Society 
featured two choruses and 
two arias from Messiah. 


of oratorio concerts to 
benefit local charities. 
Handel accepted the 
invitation and began 
composing; he set 
Messiah in just 24 days. 


With Handel’s arrival 
in Dublin, anticipation 
for his new oratorio 
ran so high that an 
announcement In 

the Dublin Journal 
requested that ladies 
“would be pleased to 
come without hoops 
[in their skirts] ... 
making room for more 
company.” 


In January 1742, the 
deans of St. Patrick’s 
Church and Christ 
Church, Dublin, were 
asked to allow their 
choir members to 
participate in the first 
performance of Messiah. 
Christ Church agreed, 
and at first it seemed 
that St. Patrick’s Church 
concurred. However, 
the dean of St. Patrick’s 
Church, Jonathan 

Swift, then revoked 
permission, claiming 
never to have granted 

it in the first place. 

This turn of events was 
potentially disastrous 
because both churches 
had to agree in order 
for the performance to 
proceed. Eventually, 
Swift did agree and 
Messiah was premiered 
in Dublin at the Music 
Hall on Fishamble Street 
on April 13, 1742. 


Handel returned to 
London and, in 1743, 
gave that city’s premiere 
of A Sacred Oratorio; 

he refrained from 

titling the work Messiah 
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H+H and Messiah Through the Years 


December 25, 1815 

The first concert of the Handel 
and Haydn Society featured 
two choruses and two arias 
from Messiah. Tickets cost $1 
each, but there were incentives 
for purchasing multiple tickets: 
with the purchase of five 
tickets, the sixth was free; with 
the purchase of six tickets, the 
seventh and eighth were free. 


December 25, 1818 
Handel and Haydn Society 
gave the first performance 
of the complete Messiah in 
America. 


1854 

H+H began performing 
Messiah each December, often 
on or near Christmas Day. 


1857 

The first H+H music festival 
closed with a performance 

of Messiah “with a chorus of 
600 and an orchestra of 80 
performers.” Three of the next 
five music festivals would also 
close with Messiah. 


1875 

Composer Robert Franz (1815- 
1892) was commissioned by 
H+H to create a new Messiah 
arrangement based on the 
Mozart version of 1789. 


1924 

H+H gave two concerts for 
children featuring six numbers 
from Messiah, including the 
“Hallelujah” Chorus. 


1955 

Messiah, H+H’s first 
commercial recording, was 
released. 


1963 

H+H presented the first 
complete televised 
performance of Messiah 
for National Educational 
Television 


1972 

H+H Music Director Thomas 
Dunn integrated the concept 
of Historically Informed 
Performance by reducing the 
chorus size for Messiah to 30 
singers. 


1977 
H+H recorded Messiah with 
Thomas Dunn conducting. 


2000 
First H+H Messiah recording 
using period instruments. 


2014 

H+H releases Messiah, 
recorded live at Symphony 
Hall, Boston in 2013 with Harry 
Christophers conducting. 


because of objections to the use of 
Biblical texts in a concert setting. 
Some of these complaints were 
voiced in the press on the same day 
the London concert was advertised. 
An anonymous letter to the Universal 
Spectator raised concerns over the 
use of Biblical texts as well as the 
propriety of theater performers, 
whose morals were assumed to be 
questionable, singing these sacred 
texts: “l ask if the Playhouse is a 

fit Temple to perform it [a sacred 
oratorio] in, or a Company of Players 
fit Ministers of God’s Word.” 


The first London performances were 
not as successful as those in Ireland; 
however, beginning with a 1750 
concert to benefit the Foundling 
Hospital, Messiah performances 
became an annual event in London. 


Objections to Handel’s sacred oratorio 


had subsided and were replaced with 
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descriptions similar to that written by 
Miss Catherine Talbot in 1756: “The 
only public place | have been to this 
winter was to hear the Mess/ah, nor 
can there be a nobler entertainment. 
Soon, performances of the oratorio 
were mounted in the Old and New 
Worlds. 
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Handel composed other oratorios, 
both before and after Messiah, but 
none continually captivated concert- 
goers in quite the same way. Since 
the performances for the Foundling 
Hospital, Messiah is one of the few 
compositions in the history of music 
that never waned in popular and 
critical appeal. It has been performed 
by large and small ensembles, as well 
as arranged by other composers, such 
as Wolfgang Amadeé Mozart in the 
18th century and Robert Franz, at the 
request of H+H, in the 19th century. 
For the 1742 premiere of Messiah 
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in Dublin, it is estimated that 
Handel had a combined ensemble 
of approximately 50 performers, 
with almost the same number of 
vocalists and instrumentalists. For 
the London performances, Handel 
had more singers available to him, 
and after the composer’s death, 
Messiah performances were given 
with an ever-increasing number of 
performers. In the 20th century, 
however, this trend began to reverse. 


In the 20th century, there was a 
renewed interest in reconstructing 
performances using Handel’s original 
performing forces. For the Handel 
and Haydn Society, that trend began 
in earnest in 1967 under H+H Music 
Director Thomas Dunn, who after 
presenting one last large-scale 
Messiah, began reducing the size 

of the chorus. The commitment to 
historical performance practice 

was solidified in 1986 with the 


appointment of Christopher Hogwood 


as H+H artistic director. Today’s 
performance reflects the historical 
awareness of the approximate size of 
the ensemble used in Handel’s day 
combined with period instruments 
Cinstruments built in or according 

to 18th-century specifications) 

and performance techniques. This 
historical performance ideal is 
blended with the passion and fervor 
that has characterized this oratorio 
from its inception. 


© Teresa M. Neff, PhD, 2014 


CHRISTOPHER HOGWOOD HISTORICALLY 
INFORMED PERFORMANCE FELLOW 
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BICENTENNIAL BEAT 
FROM THE ARCHIVES 


December performances of Messiah by the Handel and Haydn Society 
connected the oratorio with the holiday season. We can follow that relationship 
beginning with the December 1854 program, the first of what would become 
an annual event for H+H. Below, a program from 1860 and an advertisement 
from 1940 show how Messiah was first called “Christmas Oratorio,” meaning 
“concert,” and then specifically associated with the “story of Christmas.” 


The “Messiah equals Christmas” connection was reinforced by a reviewer of an 
H+H concert in 1911 (facing page). Finally, notices that train schedules would be 
changed to accommodate Messiah performances provide further evidence of 


the immense popularity of this work. 
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Program for Christmas Oratorio 
(concert), December 30, 1860 
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Messiah advertisement, 1940: “The 
story of Christmas magnificently told 
in music.” 
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Whatever the season may or may not do between now and 
the 25th, the holidays are with us. Last night, in Symphony 
Hall, “The Messiah” was performed by the Handel and 
Haydn Society. Here is one item incident to Christmas 
which the irregularities of the elements cannot cause to 
fail. For “The Messiah” of the Handel and Haydn Society 

is, in Boston, as much our festival as the feast; it is, like the 
first snow, or the winter solstice, an institution. 


Review of H+H performance of Messiah on December 17, 1911 


fo. the re quest of ibitrons: the M re 
iO. 2 P.M. Train at Boston until ‘fies 
) ' t at PaUerS, Hall, ; de ny, 





“Messiah train” notice, 1885 


Explore more items from the archives and learn stories from H+H’s past in the book published for 
H+H’s Bicentennial, The Handel and Haydn Society Bringing Music to Life for 200 Years. Available 
for purchase in two full-color editions: a numbered special edition bound in full cloth and signed by 
Harry Christophers for $200 and a standard edition for $40. Take home your copy today from the 
H+H Shop in the Cohen Wing or order online at handelandhaydn.org/shop. 
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HANDEL MESS/AH 
PROGRAM TEXT 


Original English text taken from the Scriptures by Charles Jennens 


Part the First 
SINFONY 


RECITATIVE, ACCOMPANIED (TENOR) 
Comfort ye, comfort ye, my people, 
saith your God: Speak ye comfortably 
to Jerusalem, and cry unto her, that 
her warfare is accomplish’d, that her 
iniquity is pardoned. The voice of Him 
that crieth in the wilderness: Prepare 
ye the way of the Lord, make straight 
in the desert a highway for our God. 
(Isaiah XL, 1-3) 


ARIA (TENOR) 

Ev’ry valley shall be exalted, and 

ev’ry mountain and hill made low, the 
crooked straight and the rough places 
plain. (Isaiah XL, 4) 


CHORUS 

And the glory of the Lord shall be 
revealed. And all flesh shall see it 
together, for the mouth of the Lord 
hath spoken it. (lsaiah XL, 5) 


RECITATIVE, ACCOMPANIED (BASS) 

Thus saith the Lord of Hosts: Yet 
once alittle while, and | will shake 
the heav’ns and the earth, the sea, 
and the dry land, all nations |’ll shake; 
and the desire of all nations shall 
come. The Lord, whom ye seek, shall 
suddenly come to His temple; even 
the messenger of the Covenant whom 
ye delight in, behold, He shall come, 
saith the Lord of Hosts. (Haggai Il, 
6-7; Malachi Ill, 1) 


ARIA (COUNTERTENOR) 

But who may abide the day of His 
coming, and who shall stand when He 
appeareth? For He Is like a refiner’s 
fire. (Malachi Ill, 2) 


CHORUS 
And He shall purify the sons of Levi, 
that they may offer unto the Lord an 
offering in righteousness. 

(Malachi Ill, 3) 


24 


RECITATIVE (COUNTERTENOR) 
Behold, a virgin shall conceive, and 
bear ason, and shall call His name 
Emmanuel, “God with us.” Clsaiah VII, 
14; Matthew I, 23) 


ARIA AND CHORUS (COUNTERTENOR) 
O thou that tellest good tidings 

to Zion get Thee up into the high 
mountain; O Thou that tellest good 
tidings to Jerusalem lift up Thy voice 
with strength, lift it up, be not afraid; 
say unto the cities of Judah: Behold 
your God! Arise, shine, for Thy light 
is come, and the glory of the Lord is 
risen upon Thee. (Isaiah XL, 9; LX, 1) 


RECITATIVE, ACCOMPANIED (BASS) 
For behold, darkness shall cover the 
earth, and gross darkness the people: 
but the Lord shall arise upon Thee, 
and His glory shall be seen upon Thee. 
And the Gentiles shall come to Thy 
light, and kings to the brightness of 
Thy rising. (lsaiah LX, 2-3) 


ARIA (BASS) 
The people that walked in darkness 
have seen a great light. And they 
that dwell in the land of the shadow 
of death, upon them hath the light 
shined. (Isaiah IX, 2) 


CHORUS 

For unto us a Child is born, unto us a 
Son is given and the government shall 
be upon His shoulder, and His name 
Shall be called: Wonderful Counsellor, 
The Mighty God, The Everlasting 
Father, The Prince of Peace! (Isaiah 
bee 


PIFA 
RECITATIVE (SOPRANO) 
There were shepherds abiding in the 


field, keeping watch over their flock 
by night. (Luke II, 8) 
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RECITATIVE, ACCOMPANIED (SOPRANO) 
And lo, the angel of the Lord came 
upon them, and the glory of the Lord 
shone round about them, and they 
were sore afraid. (Luke II, 9) 


RECITATIVE (SOPRANO) 
And the angel said unto them: Fear 
not; for behold, | bring you good 
tidings of great joy, which shall be to 
all people. For unto you is born this 
day, in the city of David, a Savior, 
which is Christ the Lord. (Luke |I,10-11) 


RECITATIVE, ACCOMPANIED (SOPRANO) 
And suddenly there was with the 
angel a multitude of the heav’nly host, 
praising God, and saying: (Luke Il, 13) 


CHORUS 
Glory to God in the highest, and 


peace on earth, good will toward men. 


(Luke II, 14) 


ARIA (SOPRANO) 
Rejoice greatly, O daughter of Zion! 
Shout, O daughter of Jerusalem! 
Behold, thy King com’th unto thee. 
He is the righteous Savior, and He 
shall speak peace unto the heathen. 
(Zechariah |X, 9-10) 


RECITATIVE (COUNTERTENOR) 
Then shall the eyes of the blind be 
open’d, and the ears of the deaf 
unstopped; then shall the lame man 
leap as an hart, and the tongue of the 
dumb shall sing. (Isaiah XXXV, 5-6) 


ARIA (COUNTERTENOR AND SOPRANO) 
He shall feed his flock like a shepherd: 
and He shall gather the lambs with 

His arm, and carry them in His bosom, 
and gently lead those that are with 
young. Come unto Him, all ye that 
labor, come unto Him all ye that are 
heavy laden, and He will give you rest. 
Take His yoke upon you, and learn of 
Him; for he is meek and lowly of heart: 
and ye shall find rest unto your souls. 
(Isaiah XL, 11; Matthew XI, 28-29) 
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CHORUS 
His yoke is easy, and His burthen is 
light. (Matthew XI, 30) 


Part the Second 


CHORUS 
Behold the Lamb of God, that taketh 
away the sin of the world. WJohn |, 29) 


ARIA (COUNTERTENOR) 
He was despised and rejected of men; 
a man of sorrows, and acquainted 
with grief. He gave his back to the 
smiters, and his cheeks to them that 
plucked off the hair: he hid not his 
face from shame and spitting. 

(Isaiah LIll, 3: 1, 6) 


CHORUS 

Surely He hath borne our griefs and 
carried our sorrows; He was wounded 
for our transgressions, He was bruised 
for our iniquities; the chastisement of 
our peace was upon Him. 

Clsaiah LIIl, 4-5) 


CHORUS 
And with His stripes we are healed. 
(Isaiah LIlIl, 5) 

CHORUS 


All we like sheep, have gone astray, 
we have turned ev’ry one to his own 
way; and the Lord hath laid on Him 
the iniquity of us all. (lsaiah LIll, 6) 


RECITATIVE, ACCOMPANIED (TENOR) 
All they that see Him laugh Him to 
scorn; they shoot out their lips, and 
shake their heads, saying: 

(Psalm XXIl, 7) 


CHORUS 
He trusted in God that He would 


deliver Him; let Him deliver Him, if he 
delight in Him. (Psalm XXII, 8) 


PLEASE TURN THE PAGE QUIETLY 
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RECITATIVE, ACCOMPANIED (TENOR) 
Thy rebuke hath broken His heart; 
He is full of heaviness; He looked for 
some to have pity on him, but there 
was no man, neither found He any to 
comfort Him. (Psalm LXIX, 21) 


ARIA (TENOR) 
Behold, and see if there be any sorrow 
like unto His sorrow. 

(Lamentations I, 2) 


RECITATIVE, ACCOMPANIED (TENOR) 

He was cut off out of the land of the 
living: for the transgression of Thy 
people was He stricken. (Isaiah LIll, 8) 


ARIA (TENOR) 

But thou didst not leave His soul in 
hell; nor didst Thou suffer thy Holy 
One to see corruption. (Psalm XVI, 10) 


CHORUS 

Lift up your heads, O ye gates; and be 
ye lift up ye everlasting doors; and the 
King of Glory shall come in. Who is 
this King of Glory? The Lord of Hosts: 
He is the King of Glory. 

(Psalm XXV, 7-10) 


ARIA (SOPRANO) 

How beautiful are the feet of them 
that preach the gospel of peace, and 
bring glad tidings of good things. 
CRomans X, 15) 


CHORUS 

Their sound is gone out into all lands, 
and their words unto the ends of the 
world. (Romans X, 18) 


ARIA (BASS) 

Why do the nations so furiously rage 
together, and why do the people 
imagine a vain thing? The kings of 

the earth rise up, and the rulers take 
counsel together against the Lord and 
His anointed. (Psalm II, 1-2) 


CHORUS 

Let us break their bonds asunder, and 
cast away their yokes from us. 

(Psalm Il, 3) 
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RECITATIVE (TENOR) 
He that dwelleth in heaven shall laugh 
them to scorn, the Lord shall have 
them in derision. (Psalm Il, 4) 


ARIA (TENOR) 

Thou shalt break them with a rod of 
iron; Thou shalt dash them in pieces 
like a potter’s vessel. (Psalm Il, 9) 


CHORUS 
Hallelujah, for the Lord God 
Omnipotent reigneth. The Kingdom 
of this world is become the Kingdom 
of our Lord and of His Christ; and He 
shall reign forever and ever. King of 
Kings, and Lord of Lords. Hallelujah! 
(Revelation XIX, 6; XI, 15; XIX, 16) 


Part the Third 


ARIA (SOPRANO) 
| know that my Redeemer liveth, 

and that he shall stand at the latter 
day upon the earth: And tho’ worms 
destroy this body, yet in my flesh shall 
| see God. For now is Christ risen from 
the dead, the first fruits of them that 
sleep. (Job XIX, 25-26; 

| Corinthians XV, 20) 


CHORUS 

Since by man came death, by man 
came also the resurrection of the 
dead. For as in Adam all die, even so 
in Christ shall all be made alive. 

Cl Corinthians XV, 21, 22) 


RECITATIVE, ACCOMPANIED (BASS) 
Behold | tell you a mystery: we shall 
not all sleep, but we shall all be 
chang’d, in a moment, in the twinkling 
of an eye, at the last trumpet. 

(| Corinthians XV, 51-52) 


ARIA (BASS) 

The trumpet shall sound and the dead 
Shall be rais’d incorruptible, and we 
shall be chang’d. (I Corinthians XV, 52) 


RECITATIVE (COUNTERTENOR) 

Then shall be brought to pass the 
saying that is written, Death is 
swallow’d up in victory. (| Corinthians 
XV, 54) 
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DUET (COUNTERTENOR AND TENOR) 
O Death, where is thy sting? O Grave, 
where is thy victory? The sting of 
death is sin and the strength of sin is 
the law. (| Corinthians XV, 55-57) 


CHORUS 

But thanks be to God, who giveth us 
the victory through our Lord Jesus 
Christ. (| Corinthians XV, 55-57) 


ARIA (SOPRANO) 
If God is for us, who can be against 
us? Who shall lay anything to the 
charge of God’s elect? It is God that 
justifieth: Who is he that condemneth? 
It is Christ that died, yea rather, that is 
risen again, who is at the right hand of 
God, who makes intercession for us. 
CRomans VIII, 31, 33-34) 


CHORUS 
Worthy is the Lamb that was slain, 
and hath redeemed us to God by His 
blood, to receive power, and riches, 
and wisdom, and strength, and honor, 
and glory, and blessing. Blessing, 

and honor, glory, and pow’r be unto 
Him that sitteth upon the throne and 
unto the Lamb for ever and ever. 
(Revelation V, 12-13) 


CHORUS 
Amen. 
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Over 1,000 concerts a year to choose from — and every single one is chosen by 
members of NEC’s amazing faculty to challenge and express the artistry of our 
supremely talented students. For you, it means great music beautifully played! 


NEW 
; ENGLAND 
For details on our free concerts, go to necmusic.edu CONSERVATORY 


HANDELANDHAYDN.ORG 


THE KAREN S. AND GEORGE D. LEVY 


EDUCATION PROGRAM 





The Karen S. and George D. Levy Education 
Program provides music education for children in 
communities throughout eastern Massachusetts 
through five major components: 


The Vocal Arts Program (VAP) provides talented 
young singers in grades 3-12 the opportunity 

to sing in a chorus, take musicianship classes, 
perform with professional musicians, and receive 
private voice instruction. 


The Vocal Quartet, comprising H+H professional 
singers, visits schools with original presentations 
designed to teach music history in an 
entertaining, age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. 


School Partnerships led by H+H teaching artists 
bring choral and music education programs to 
Boston’s public schools. 


Coaching and Masterclasses led by H+H 
musicians and conductors are offered to high 
school choruses and soloists, as well as college 
ensembles. 


The Education Program is endowed in perpetuity 
by Karen S. and George D. Levy. Special thanks to 
Willma H. Davis, season sponsor of Alyson Greer, 
the Young Women’s Chorus, and the Young 
Women’s Chamber Choir. 
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Upcoming 
Performances 
and Auditions 


VAP Winter 
Choral Concert 
December 7, 2014 
at 550m 

United Parish in 
Brookline 


VAP Choirs at 
Holiday Sing 
December 13, 2014 
at lom and 3pm 
Faneuil Hall 


First Night 

Dec. 31, 2014 at lpm 
Hynes Convention 
Center 


VAP High School 
Soloists Recital 
January 7, 2015 at 
7.50pm 

New England 
Conservatory 


VAP Choral Auditions 
January 10, 2015 
Boston Latin School 


See the Education 
Program in action at 
handelandhaydn.org/ 
education. 
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Go beyond 
the performance. 


Get the latest arts related news from The Boston Globe. 


EXCLUSIVE OFFER 


Get 50% off home delivery and 
unlimited access to BostonGlobe.com. 


Sign up at BostonGlobe.com/Arts50 


(Cife)el-norelag 
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HANDEL AND HAYDN SOCIETY 


IN THE COMMUNITY 


H+H at the 
Gardner Museum 


December 7, 2014 
1.30pm 
Tickets $12-$27 


Isabella Stewart Gardner 


Museum 


H+H begins its museum 
residency with H+H 
Concertmaster 

Aisslinn Nosky and 
Resident Conductor 
and harpsichordist 

lan Watson leading a 
complete performance 
of Bach’s popular 
Brandenburg 
Concertos. Limited 
ticket availability; visit 
gardnermuseum.org for 
details. 


H+H at the African 
Meeting House 


December 31, 2014 

lpm + 2pm 

Free for first 50 
audience members with 
First Night buttons; $10 
46 Joy Street, Boston 


Join us for the fourth 
First Night Jubilee Day 
Concert, a celebratory 
afternoon of music 
and storytelling on 

the anniversary of 
President Abraham 
LincolIn’s Emancipation 
Proclamation. 


Discover Boston’s 

role in this historic 
events and the part 
H+H played during 
Jubilee Celebrations 
on January 1, 1863. 
The program includes 
works of freedom, 
including Battle Hymn 
of the Republic written 
by H+H member Julia 
Ward Howe. Tickets at 
handelandhaydn.org. 





H+H at 
King’s Chapel 


January 13, 2015 
2.15pm 

Free 

58 Tremont Street, 
Boston 


Made up of members 
from the H+H Period 
Instrument Orchestra, 
the Copley String 
Quartet performs two 
late works by Wolfgang 
Amadé Mozart: the 
Adagio and Fugue in C 
Minor, K. 546 and String 
Quartet in D Major, K. 

a Wasy 


Full season listing at handelandhaydn.org/education/community-programs. 
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HANDEL AND HAYDN SOCIETY MUSICIANS 


UPCOMING CONCERTS 


Jesse Irons, violin; Emily Dahl, vio/in; 
Erik Higgins, bass 

December 5, 2014 at 7.30pm 

First Lutheran Church 

299 Berkeley Street, Boston, MA 


Antico/Moderno, a chamber ensemble 
dedicated to performing new music 
on historical instruments, gives its 
Boston debut. 

anticomoderno.org 


Clare McNamara, a/to 

December 6, 2014 at 7.30pm 
Rogers Center for the Arts 
Merrimack College, North Andover, 
MA 


The New England Classical Singers 
present Handel’s Messiah and 
More!, a concert of festive cheer 
that includes Handel’s Messiah (the 
Christmas portion and “Hallelujah” 
Chorus) as well as Zelenka’s Dixit 
Dominus. 

newenglandclassical.org 


Wendy Rolfe, flute 

December 6, 2014 at 3pm 
Emmanuel Church, 15 Newbury St., 
Boston, MA 


December 7, 2014 at 3pm 
Worcester Historical Museum 
30 Elm St, Worcester, MA 

Stille Nacht: A Classical German 
Christmas 


The warm and wonderful sounds of 
an age-old German Christmas with 
instrumental and vocal works by 
Haydn, Gruber, Gregor, Mozart, and 
his father Leopold. 
o/ldpostroad.org 
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Emily Marvosh, a/to 

December 14, 2014 at 30m 
Memorial Congregational Church 
26 Concord Road, Sudbury, MA 


Handel Messiah 
mecsudbury.org/programs/music/ 
annual-concert-series/ 


Emily Marvosh, a/to 

Januaky 10 +411,2015 at 2pm + 6pm 
George Kent Performance Hall 

119 High St., Westerly, RI 


Twelfth Night Celebration 
chorusofwesterly.org 


Guy Fishman, ce//o and lan Watson, 
fortepiano 

January 11, 2015 at 3pm 

Rockport Music 

Shalin Liu Performance Center, 
Rockport, MA 


Fishman and Watson present an 
all-Beethoven program: Beethoven 
sonatas Op. 5, Nos. 1 and 2 for 
fortepiano and cello, along witha 
piano sonata and the Variations in 
E-flat Major based on “Bei Mannern” 
from Mozart’s Magic Flute. 
rockportmusic.org 


Margot Rood and Sonja Tengblad, 
sopranos; Emily Marvosh, Clare 
McNamara, and Margaret Lias, a/tos 
January 24, 2015 at 8pm 

Jordan Hall, Boston, MA 


Boston Modern Orchestra Project and 
the Lorelei Ensemble present “Magyar 
Madness.” 
bmop.org/season-tickets/magyar- 
madness 
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HANDEL+ HAYDN™ 


HARRY CHRISTOPHERS ARTISTIC DIRECTOR. 





2014-2015 
BICENTENNIAL SEASON 


HOLIDAY SING MENDELSSOHN ELIJAH 


DEC 13 AT 1PM + 3PM FANEUIL HALL MAR 6 #8 SYMPHONY HALL 
Sing along to your holiday favorites with H+H Grant Llewellyn conducts Medelssohn’s 


chorus and children’s choral ensembles. inspiring epic, first premiered by H+H in 1848. 


A BACH CHRISTMAS BACH ST. MATTHEW PASSION 


DEC 18 +21 NEC’S JORDAN HALL MAR 27 + 29 SYMPHONY HALL 


HAYDN with AIsSLINN NOSKY HAYDN THE CREATION 
MAY 14+ 3 SYMPHONY HALL 
Haydn’s crowning masterpiece. H+H’s first 
performance since 2001. 


JAN 23 + 25 SYMPHONY HALL 
Violin Concerto in C and Symphony 
No. 83, The Hen. 


MOZART AND BEETHOVEN HANDEL AND HAYDN SINGS 


FEB 13 + 14 +15 NEC’S JORDAN HALL JUNE 18 SYMPHONY HALL 
Mozart Mass in C Minor and Beethoven Harry Christopher’s conducts many of his 
Symphony No. 1 with conductor Richard Egarr. favorite choral works spanning 400 years. 


GET YOUR TICKETS TODAY! STARTING AT $22 


handelandhaydn.org * 617 266 3605 
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BICENTENNIAL 
The Boston Globe pi 99-5 bared 


SPONSORS: THE PARTHENON GROUP 
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SUBSCRIBE TO THREE OR MORE 
CONCERTS AND SAVE 


YOUR BEST VALUE! 


STARTING AT 






8 CONCERT SERIES $146.50 
SUPER SAVINGS! Nice concerts subscription for the cost of eight. Subscriber 

benefits include free ticket exchanges and upgrades, and 10% discount on ticket 

and shop purchases. 


SYMPHONY HALL SERIES (5 CONCERTS) 
Six Symphony Hall concerts including one free concert, free ticket exchanges 
and upgrades, and 10% discount on ticket and shop purchases. 


OR 
CHOOSE YOUR OWN 


SAVE UP TO 10%! Subscribe to three or more performances and enjoy the 
flexibility of Choose Your Own Series. 


Between the ages of 18 and 44? 


H2 YOUNG PROFESSIONALS SERIES (4 CONCERTS) 

Subscribe to all four concerts with H2 Young Professionals after-parties at 

just $25 per concert (Haydn with Aisslinn Nosky, Valentine’s Day Weekend Mozart 
and Beethoven, and Bach St. Matthew Passion). 
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DeAC ) years of bringing music to life 
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Congratulations to the 
Handel and Haydn Society 


The Freedom Trail Foundation is proud 

to celebrate Handel and Haydn Society's 
200 years of bringing music to life with 
pop-up performances and history along 
the Freedom Trail. To learn more, visit 
TheFreedomTrail.org or call 617.357.8300. 


The Freedom Trail Foundation 


BOSTON 
SYMPHONY 
ORCHESTRA 


Don’t miss the remainder of the 
2014-15 season starting January 8. Season Sponsors 


SEPTEMBER 18 —MAY 2 Bankof America EMC 
617-266-1200 « bso.org a 
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MY HtH: COLLECTING TESTIMONIALS 
TO CELEBRATE 200 YEARS 





“As an H+H Chorus member, |’ve sung numerous 
performances of Handel’s Messiah. Given the 
number of times I’ve sung each note, it could 
be very easy to get bored with the work, 
phenomenal as it is. 


However, with each 
performance, alongside 

my extraordinarily talented 
colleagues and under Harry’s 
lively and informed direction, 
the work presents itself anew. 


This newness comes through each year as 
Symphony Hall fills with expectant people— 
some wearing Christmas sweaters, some 
dressed in their finest gowns and tuxedos, and 
some in more casual attire. The hall buzzes with 
crisp energy from patrons poised to experience 


something miraculous. When we all file on stage 


and take our seats, we feel this energy, too; it’s 


contagious. It gives us each a moment to reflect 


on all the audience members and musicians 
who have taken these same positions in the 
199 years before us and who will do so years 
after us. In this magical moment, | try to remind 
myself of something a music mentor told me 


long ago: ‘Tonight someone is hearing this work 


for the first time, and someone else is hearing 
it for the last time.’ It’s humbling to be part of 
something so old and yet so new.” 


Margaret Lias 
ALTO 
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Be a part of history. 


H+H is gathering 
anecdotes, memories, 
and impressions fora 
Bicentennial archival 
project. Share your 
story to commemorate 
200 years of bringing 
music to life. Please visit 
www.handelandhayan. 
org/testimonials to join 
the conversation. 


Read more tributes 
and memories of H+H 
in the commemorative 
magazine published for 
the Bicentennial. Pick 
up a copy at the H+H 
Shop today or online at 
handelandhaydn.org/ 
shop. 


For more information, 
contact Haley 

Brown at hbrown@ 
handelandhaydn.org or 
617 262 1815. 


Or 





INSTRUMENTAL VOICES 


A Campaign tor H+H 


ait [S| ee 


In 1815, a group of passionate Bostonians joined their voices 
together to perform the music closest to their hearts. In the 200 
years since, the Handel and Haydn Society has grown to include 
thousands more voices, all of which have played instrumental 
roles in shaping the organization that we know and love. Today, 
H+H is thriving as never before, so it is the perfect time to add 
voices to that ever-expanding chorus of support through the 
Instrumental Voices campaign. 


With a goal of $12 million, /nstrumental/ Voices is the largest 
fundraising campaign ever mounted by an early music 
organization in the United States. 


The campaign will sustain the vibrancy and continued excellence 
of H+H by supporting artistic initiatives, expanding educational 
programs, enhancing H+H’s position of prominence in Boston 
and throughout the greater music community, and sustaining 
program quality and growth through endowment support. 


The /nstrumental Voices initiative also encompasses funding 

for the Bicentennial celebrations, including a free outdoor 
performance of Beethoven’s Symphony No. 9, an interactive 
exhibit at the Boston Public Library, and the world premiere of a 
new work co-commissioned with the Library of Congress. 


Thanks to the many generous donors listed on the opposite 
page, the campaign is off to a very strong start, but getting 
across the finish line will require the support of many others. 

For more information, visit handelandhaydn.org/campaign or 
contact Mike Peluse, Director of Development, at 617 262 1815 or 
mpeluse@handelandhaydn.org. 
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Instrumental Voices Campaign Donors 
The Handel and Haydn Society would like to thank all the 
generous donors to the Capital Campaign as of October 17, 2014. 


ORIGINAL FOUNDERS 

($1,000,000 and above) 

Karen S. & George D. Levy 
Family Foundation 

Jane & Wat Tyler 

One Anonymous Donor 


FOUNDERS 

($500,000 to $999,999) 

Amy S. Anthony, in memory of 
Margaret Florence Bell 

Michael S. Scott Morton, in 
memory of Mary Scott Morton 

One Anonymous Donor 


$250,000 to $499,999 
Fay Chandler 
One Anonymous Donor 


$100,000 to $249,999 
Cabot Family Charitable Trustt 
John F. Cogan & Mary L. Cornille 
Willma H. Davis, in memory of 
Alberta A. Davis 
David B. Elsbree & 
Lorraine Gilmore 
Todd Estabrook & John Tehnula 
Joseph M. Flynn 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
The Parthenon Group 
Robert N. Shapiro 
Susan Stemper & Peter 
Lieberwirth 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Three Anonymous Donors 


$75,000 to $99,999 
Adams Arts Program of the 
Massachusetts Cultural Council 
The Boston Foundation 
Edmund & Betsy Cabot 
Charitable Foundationt 
Deborah & Robert First 
Stephen Morrissey 
Kathleen & Walter Weld 
Virginia Wellington Cabot 
Foundation? 


$50,000 to $74,999 

Anne & David Gergen 

John & Pamela Gerstmayr 

Joan G. Kinne, in memory of 
Remsen M. Kinne I// 

Linde Family Foundation 

Winifred & Leroy Parkert 

Nancy & Michael Tooke 

John J. Winkleman Jr. 

Jean Woodward, in memory of 
Ron Woodward 


$25,000 to $49,999 

Boston Private Bank & 
Trust Company 

Rick & Nonnie Burnest 


Katie & Paul Buttenwieser 
Melissa & James Gerrity 
Nicholas & Paula Gleysteen 
W. Carl Kester & Jane Manilych 
Judith & Mark King 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Kathleen McGirr & Keith Carlson 
James F. Millea & 

Mary Ellen Bresciani 
Scott & Diane Palmer 
Timothy & Maren Robinson 
David & Susan Rockefeller Jr.t 
Ropes & Gray LLP 
Stanley & Kay Schlozman 
Jeffrey S. Thomas 
Janet & Dean Whitla 
Christopher R. Yens & 

Temple V. Gill 
Two Anonymous Donors 


$10,000 to $24,999 
Atlantic Trust Private Wealth 

Management 
Barr-Klarman Arts Capacity 

Building Initiative 
Marie-Héléene Bernard 
Herbert Boothroyd 
Julian & Marion Bullitt 
Louise & Thomas Cashman 
John Cornish & 

Victoria Angelatova-Cornish 
Howard & Darcy Fuguet 
Nancy & Bill Hammer 
George & Daphne Hatsopoulos 
Peter G. Manson & 

Peter A. Durfee 
Anthony T. Moosey 
Peacewoods Charitable Fund 
Judith Lewis Rameior 
Alice E. Richmond & 

David Rosenbloom 
Lionel & Vivian Spirot 
David Steadman & 

Sharon Ruatto-Steadman 
Tyler Family Foundation 
Rosamond B. Vaule 
Jane & Tom Watt 
Wilson Family Foundation 
Two Anonymous Donors 


$5,000 to $9,999 

Mitchell Adams & Kevin Smith 

Martha Hatch Bancroft, /n 
memory of Robert M. Bancroft 

Rob & Nancy Bradley 

John & Irene Briedist 

Elizabeth C. Davis 

Tom & Ellen Draper 

Sylvia G. Ferrell-Jones 

Suzanne & Easley Hamner 

Steven & Jane Hocht 

Richard & Patricia MacKinnon 

Samuel Perry, in honor of 
Julie Cox 

Samuel Plimpton & Wendy 
Shattuckt 

The Plymouth Rock Foundation 


Jerome* & Dorothy Preston 
John S. Reidy 
Robin Riggs 
Michael Fisher Sandler, MD 
Dr. James Spraguet 
John Stevens & 

Virginia McIntyret 
Donald and Susan Waret 


Under $5,000 
Joseph Abucewicz 
Carolyn & William Aliski 
Timothy & Lauren Averill, in 
honor of Timothy Bakland 
John Barrt 
Richard & Margaret Batchelder 
John & Molly Beardt 
Afarin & Lee Bellisario 
Kenyon & Mary Rose Boltont 
Rhys Bowen & Rebecca Snow 
Murray Brennant 
Philip Burlingt 
Cambridge Trust Company 
Holly M. Carter 
F. Sargent Cheever, Jr.t 
Wendy Chent 
Stephen H. Clarkt 
Paul Corneilson 
Ann & Elliot Curtis 
Linda Thimann Dewingt 
Eaton Vance Management 
Mary K. Eliot & Supratik Boset 
Peter & Cynthia Ellist 
H. Reed Ellist 
Desmond G. Fitzgeraldt 
Stephen Garanin & Bonnie Parri 
Sylvia & Roy A. Hammer 
Joseph Hammert 
Anneliese & Tom Henderson 
Ned Holsteint 
Kinnaird Howland & 
Meredith P. Swant 
Paul V. Kelly & Linda Perrotto 
Judith & Wayne Keseberg, 
in honor of Richard 
and Dolly Misch 
Benjamin Kim 
Bruce Kohler & Ellen Emersont 
Jonathan & Deborah Kolbt 
Brenda Kronberg 
Susan E. Milmoet 
G. Marshall Moriarty* 
Herb & Teri Motleyt 
Peter L. Murrayt 
Evelyn Murray 
Frances O’Leary 
Mr. & Mrs. J.M. Patekt 
Henry B. Plant Memorial Fundt 
Alex Powell & 
Colleen Walsh Powell 
Jeffrey Racet 
Brenda Gray Reny 
Paul Schmid III* 
Charles Styront 
Gordon & Phyllis Vineyardt 
Nancy J. Whitney 
Lawrence C. Wood, MDt 
Two Anonymous Donors 


+ Gifts made to endow the Cabot Family Chorusmaster Chair in perpetuity in memory of Ned Cabot 


* Deceased 
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Wishing the Handel ¢ Haydn Society 
the best with your 2014-2015 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike 
: Burlington, MA 01803 
the graphic Qroup TEL 781-229-1500 
FAX 781-229-1510 


wes thegraphicgroup.com 
YOUR PARTNER FOR PRINTING SOLUTIONS Fi thegraphicgroup 
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ie MAKE A GIFT TO H+H AND 


TRANSFORM LIVES THROUGH MUSIC 
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“lT wish | knew the right words, 
but honestly, | don’t think there 
are enough words to describe 
the hard work, the rewards, and 
my gratitude to everyone who 
made this possible.” 











MATT M., 2013 COLLABORATIVE YOUTH CONCERT 
PARTICIPANT, BROCKTON HIGH SCHOOL 


—— 


Play a vital role in the life of the Handel and Haydn 
Society by donating today. Contribute toward the 
current season and make an immediate impact on 
H+H performances, community partnerships, and 

extensive educational activities. 











To make a gift at this time, visit Patron 
Information at today’s performance or go 
online at handelandhaydn.org/support. lf 
you have any questions about your gift, you 
may contact Meagan McMullen, Associate 
Director, Annual Fund, at 617 262 1815 or 
mmemullen@handelandhaydn.org. 
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YOUR GIFT WILL 
MAKE A DIFFERENCE: 


$1,500 helps support 
weekly music literacy 
classes for one year ata 
Boston public school. 


$1,000 presents a free 
community concert by 
H+H musicians. 


$750 funds a school 
visit by the Vocal 
Quartet. 


$500 provides a 

full scholarship for a 
student to participate 
ina Vocal Arts Program 
ensemble for one year. 


$250 provides dress 
rehearsal space for 
H+H musicians for one 
performance. 


$75 enables a person in 
need to experience an 
H+H concert through 
the Heartstrings 
program. 
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| heard the news today, oh boy. 








4 K i 35 Medford Street 
Somerville, MA 02143 


architects inc. T: 617.776.6545 
PLANNING | DESIGN | SUSTAINABILITY www.hktarchitects.com 
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-Left to right. top to bottom: 


Bob Oakes 

Tom Ashbrook 
Jeremy Hobson 
Robin Young 
Sacha Pfeiffer 
Bill Littlefield 
Anthony Brooks 
Meghna Chakrab 


www.wbur. org 


BOSTON’S NPR® 
NEWS STATION | wbur 


2014-2015 Season 


WORCESTER 


Exceptional Performances Since 1858 


MusicWorcester.org 
508.754.3231 
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INDIVIDUAL DONORS 


The Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to H+H’s Annual Fund as of October 17, 2014. 


COMPOSERS’ CIRCLE 


HANDEL AND HAYDN CIRCLE 
($50,000 and above) 

Fay Chandler 

Michael Scott Morton 


MOZART CIRCLE 
($35,000 to $49,999) 
Julia D. Cox 

Jane & Wat Tyler 


BACH CIRCLE 

($20,000 to $34,999) 
Amy S. Anthony 

Willma H. Davis 

Deborah & Robert First 
Joseph M. Flynn 

Nicholas & Paula Gleysteen 
Barbara & Amos B. Hostetter 
Karen Secunda Levy 

Emily F. Schabacker 

Estate of Koen & 

Bartha Van Opijnen* 
Thomas & Jane Watt 
Christopher R. Yens & 

Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


PLATINUM BATON 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Edmund & Betsy Cabot 

Charitable Foundation 
Louise & Thomas Cashman 
David B. Elsbree & 

Lorraine Gilmore 


Todd Estabrook & John Tenhula 


Howard & Darcy Fuguet 
Anne & David Gergen 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas 
Henderson 
Horace H. Irvine II 
Jane E. Manilych & 
Prof. W. Carl Kester 


Winifred I. Li & William P. Oliver 


Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Mr. & Mrs. J. Daniel Powell 
Robert H. Scott & 

Diane T. Spencer 
Susan M. Stemper & 

Peter Lieberwirth 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Wilson Family Foundation 
John J. Winkleman Jr. 
Jean Woodward 


GOLD BATON 
($5,000 to $9,999) 
Carolyn & William Aliski 
Rob & Nancy Bradley 
Mary Briggs & John Krzywicki 
John F. Cogan & Mary L. Cornille 
John Cornish & 
Victoria Angelatova-Cornish 
William & Sally Coughlin 
Nancy & Bill Hammer 
Judith & Mark King 
Janina Longtine 
Laura M. & Thomas R. Lucke 
Peter G. Manson & 
Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James F. Millea & 
Mary Ellen Bresciani 
Maurice M. Pechet Fund 
on behalf of Mrs. Carol A. Pechet 
Samuel D. Perry 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
David G. Tuerck & Prema P. Popat 
Cecily Tyler 
Matthew A. & 
Susan B. Weatherbie 
Foundation 
Janet & Dean Whitla 
Charles O. Wood III & 
Miriam M. Wood Foundation 
Laima & Bertram Zarins 
Two Anonymous Donors 


SILVER BATON 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Leo L. Beranek 
Sidney E. Berger & 
Michele V. Cloonan 
Peter Boberg & 
Sunwoo Kahng 
Mark C. Brockmeier & Kate Silva 
Polly Brown 
Julian & Marion Bullitt 
Russell & Althea Corsini 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Irving & Gloria Fox 
Stephen & Rhea Gendzier 
Pamela Kohlberg & A. Curt Greer 
Deborah & Martin Hale 
Sylvia & Roy A. Hammer 
Prof. Paul Christopher Joss & 
Dr. Rhoda Kupferberg Joss 
Paul V. Kelly & Linda Perrotto 
Claire Laporte 
Rory O’Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Judith Lewis Rameior 
Alice E. Richmond & 
David Rosenbloom 
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Dr. Michael F. Sandler 
Robert & Rosemarie Scully 
John & Jean Southard 
David & Sharon Steadman 
Jolinda & William Taylor 
Two Anonymous Donors 


BRONZE BATON 
($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha Hatch Bancroft 
Marie-Hélene Bernard 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Lawrence & Phyllis Buell 
Rick & Nonnie Burnes 
Robert Cotta 
Elizabeth C. Davis 
Carolyn & Forbes Dewey 

in memory of Ron Woodward 
Catherine F. Downing 
Roy Brian Du Bois 
Maisie & Jefferson Flanders 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Arthur & Eileen Hulnick 
Rachel Jacoff 
Joan G. Kinne 
Brenda M. Kronberg 
Neil M. Kulick 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Susan Morris 
Robert & Jane Morse 
Gregory A. Netland & 

Kimberly A. Holliday 
C. Patrick O’Donnell Jr. & 

Kendra O’Donnell 
Winifred & Leroy Parker 
Brenda Gray Reny 
Martha Robert 
Lidia & Jerry Rosenbaum 
Arnold & Mary Slavet 
Ned Tate & Frank Tate 
W. M. Thackston 
Rosamond B. Vaule 
Katie & Marshall Wolf 

in celebration of 

Debbie & Bob First 
Peter & Susan Workum 
Jeanne W. Yozell 
The Honorable Rya W. Zobel 
Two Anonymous Donors 


MUSICIANS’ CIRCLE 


SOLOISTS’ CIRCLE 

($1,000 to $1,499) 

William & Julia Alexander 
in memory of F. Knight 
Alexander 

Dr. Ronald Arky 
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USIC 
WleuCae 


Be a part of the movement. 
Be a member. 


Photo of Schulich School of Music of McGill Universit 
Madrigal Ensemble, The Victoria IV by Brandon Lab 


Bfoylam=t-la Nailer ow-Veal=)a(e-Mcoler-\Va-lavemiele)ololamtal-mividule-Ke)m-y-labvmanleny (on 


15% discount for new members only. 
Visit earlymusicamerica.org and enter code: HHEMAFY 15. Offer Expires 6/30/2015. 


Our thanks to a longtime friend of 
H&H and to Fran’s Flowers f 
_ generous poinsettia display. 


Fran’s Flowers __ 
ea Road 


Located at the junction of 


Routes 9 and 27 in Natick 


www.frans-flowers.com 
ol Olstolololtst- V4! 
frans-flower@comcast.net 
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Peter Banks 

in honor of Karen Levy 
Rhys Bowen & Rebecca Snow 
Reverend Thomas W. Buckley 
Katie & Paul Buttenwieser 
Jane & Christopher Carlson 
Melissa Chase & K. E. Duffin 
John & Katharine Cipolla 
Eric & Kitty Davis 
Christina M. Frangos 
Nicholas & Marjorie Greville 
Bill & Cile Hicks 
Nancy & Richard Lubin 
Laura & Scott Malkin 
Anne & Eli Manchester 
Nancy Nizel 

in memory of George Levy 
Ms. Marie B. Normoyle 
Paul Rabin & Arlene Snyder 
Lois C. Russell 
Paul & Ann Sagan 
Susan Schaefer & 

Christian Halby 
Richard & Eleanor Seamans 
Alan E. Smith 
Mr. & Mrs. Theodore E. Stebbins Jr. 
Robert Walker 
Lucas Wegmann 
Margot T. Young 

in honor of Kathleen & 

Walter Weld 
Two Anonymous Donors 


CHORUS CIRCLE 
($500 to $999) 
Rev. Kazimierz Bem 
Dr. & Mrs. R. E. Britter 
John Paul & Diane Britton 
Paul & Patricia Buddenhagen 
Susan Okie Bush 
Ronald & Elizabeth Campbell 
Paul & Wendy Chieffo 
Megan Christopher & 
Richard Aslanian 
Dennis Churchman & 
James Evans 
Amanda & Robert Crone 
Mr. Paul Cully & Ms. Anne Kisil 
Heather & Jeffrey Curtis 
Maria Helene De Laire 
Terry Decima 
Mary Deissler 
Michael & Kate Duffield 
Cheryl Dyment & Dennis O’Brien 
Daniel D. Federman 
Marcy G. Gefter 
James & Melissa Gerrity 
Jack Gorman 
D. J. Griffith 
Jonathan & Victoria Guest 
John & Olga Guttag 
in honor of Brenda Reny 
Carroll & Molly Harrington 
Barry & Janis Hennessey 
Kyle Hoepner 
Warren & Marilyn Hollinshead 
Peter & Jane Howard 
Frederick IIchman 
Karen & Barry Kay 
Alvin Kho 
Margot Kittredge 
Christian Lane & Trevor Pollack 
David & Suzanne Larsen 
Nicolas Minutillo & 
Sandra Larson 
Sarah & Steven Levy 
Beth & Michael Luey 


Dr. & Mrs. Edward J. Martens 
Timothy McAllister & 
Beth Lehman 
Barbara Ann & Michael McCahill 
William B. McDiarmid 
Audrey & Douglas Miller 
Dr. Robert T. Doyle & 
Dr. Mary Ann Nieves 
H. Peter Norstrand & 
Katherine Tallman 
Petersen Family Fund 
Dana & Carolyn Pope 
Ellen Powers 
Suzanne Pratt 
John S. Reidy 
Dr. & Mrs. William A. Ribich 
Berit & Philip Rightmire 
Kenneth B. Sampson 
Robert & Catherine Schneider 
Stanley & Jody Smith 
Albert B. Staebler 
Terry & Michael Taylor 
Rik & Elise Tuve 
in memory of Ron Woodward 
Anne R. Umphrey 
Heidi Vernon 
Frank & Beth Waldorf 
Lucy B. Wallace 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Judith Warren 
Barbara Weidlich 
Clifford Wunderlich & 
David Shuckra 
Three Anonymous Donors 


ORCHESTRA CIRCLE 
($250 to $499) 
Joseph Aieta & Helen Alcala 
Raymond P. Anderson 
Tracy W. Barron 
Harriet C. Barry 
Joe Basile & Sheelah Sweeny 
Jeffrey Bates 
Elaine Beilin & Robert Brown 
Milton Berglund 
Robert Berk & Lei Sun 
Lynn Harllee Bichajian 
Edward S. W. Boesel 
Richard H. & Joan C. Bowen 
Gaby & Bob Bradley 
in memory of Ron Woodward 
David & Barbara Bristol 
Robert Burger 
John & Stephanie Burns 
Frederick & Edith Byron 
lan & Kelsey Calhoun 
Miguel Canizares 
Sarah M. Carothers & 
Duncan G. Todd 
Lynette M. Casciotti 
in honor of Laura Lucke 
Mr. & Mrs. Eugene G. Cassis 
Edmund Cibas & Todd Stewart 
John Clark & Judith Stoughton 
Mr. John Clippinger 
Christine A. Coakley 
Rawson & Donna Coats 
Janet Codley & Takashi Fukuda 
Richard & Barbara Corkey 
Robert V. Costello 
Paul Cousineau & Patricia Vesey- 
McGrew in memory of Emile & 
Annette Cousineau 
Cynthia & Harvey Creem 
William & Joan Crosson 
Ann Stenbeck & Peter Cundall 
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Mr. & Mrs. John D. Curtin, Jr. 
Joanne & Alfred D’Alessandro 
Mark T. Dee 
Duane R. Downey 
Michael A. Drew 
Linda Drury 
Charles Duncan 
Judy & Jack Duncan 
Daniel Elias 
in honor of Ms. Nancy Hammer 
Joel & Janet Farrell 
Louise Fassett 
John & Patricia Folcarelli 
Zhigang Fu 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Christina Gamba-Vitalo 
Drs. Philip & Marjorie Gerdine 
Jane Crandell & Dr. Jonathan Glass 
Michael Gnozzio 
Goodman Family Fund of the New 
Hampshire Charitable Foundation 
Stacy Gould 
Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
Anne H. Gross 
Gregory Hagan & Leslie Brayton 
Charles & Mary Hall 
Edward & Margaret Handy 
Paul & Elizabeth Harrington 
Chris & Susan Harris 
Alice B. Hatch 
Bernhard & Susan Heersink 
Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
Jennifer Hochschild & 
C. Anthony Broh 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
John* & Judith Hurley 
Melinda Julbert 
Elizabeth Kaplan 
Maryanne King 
Ernest Klein 
Andrew Krueger 
Cynthia Landau 
Gail & Richard Leonard 
Margaret Lias 
Ernest Loewenstein 
Robert Macauley & Anita Israel* 
Elaine Marshall 
Lawrence A. Martin, Jr. 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
Barbara McGovern 
George McNeil 
Janet Miner 
Therese Minton 
Marjorie Mooney-Seus 
David & Kathleen Rushford Murray 
Charitable Foundation 
Michi Nagashima 
William & Martha O’Dell 
Michael & Adam Oliveri 
Maureen & Douglas Olsen 
Ross Page 
Glenn & Faith Parker 
Terri Pattee 
Mike Peluse & Hannah Weisman 
Harold |. Pratt 
Sally & Andrew Quale 
in memory of Ron Woodward 
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The Packard Humanities Institute 


CARL PHILIPP EMANUEL BACH 


The (Complete Works 


THE COMPLETE INSTALLA Gigs 
GAN EAL AS 


Einfihrungsmusiken I 
Edited by Uwe Wolf 
978-1-933280-79-0 (246 pp.) $30 


Einftthrungsmusiken II 
Edited by Jason Grant 
978-1-933280-80-6 (240 pp.) $30 


Einfuhrungsmusiken II 
Edited by Wolfram Enflin 
978-1-933280-81-3 (248 pp.) $30 


Einfiuhrungsmusiken IV 
Edited by Reginald L. Sanders 
978-1-933280-82-0 (319 pp.) $30 


Einftihrungsmusiken V 
Edited by Anja Morgenstern 
978-1-933280-83-7 (272 pp.) $30 


Librettos II (Installation Cantatas) 
Edited by Ulrich Leisinger 
978-1-933280-70-7 (349 pp.) $30 


Web orders: www.cpebach.org; 
E-mail: orders@pssc.com 
Phone orders: (800) 243-0193 


i= 
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INDIVIDUAL DONORS 


Frederick Reis 
John A. Renner, Jr. 
Stephen & Geraldine Ricci 
Elizabeth Gawthrop Riely 
Theodore & Christine Ristaino 
Arthur & Elaine Robins 
Rusty & Mike Rolland 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 
Scheinbart Family Fund 

in honor of Alyson Greer 
Paula & Steven Schimmel 
John & Anne Schiraga 
Cindy & Walter Schlaepfer 
Stephen & Toby Schlein 
Elizabeth & Russell Schutt 
Jeremiah Shafir 
Miriam Sheehan 
Dr. Ira Silverman 


Douglas & Karen Skillins 
Janet K. Skinner 
Joseph Peter Spang 
Stephen Spiegelberg 
Drs. Robert G. Spiro & 

Mary Jane Spiro 
Ashley & Willis Stinson 
Amy Stern Stoffelmayr 

in memory of Bertram 

Stoffelmayr 
Jill & Alice Sullivan 
John & Donna Sytek 
Alan Lawson & 

Mary Beth Tabacco 
Daniel & Janet Tassel 
Lisa Teot 
Deborah Thomas 
Nathalie & John Thompson 
Olaf & Peggie Thorp 


INSTITUTIONAL GIVING 


The Handel and Haydn Society is grateful for the generous support of 
the following foundations, corporations, and government agencies. This 
support is key to H+H’s continued artistic excellence and allows H+H to 
subsidize 90% of its Education Program. 


HANDEL AND HAYDN CIRCLE 
BENEFACTORS 

($50,000 and above) 

99.5 WCRBt 

Barr Foundation 

The Boston Foundation 
The Boston Globe t 

Google t 

Klarman Family Foundation 
Linde Family Foundation 
The Parthenon Group 


BACH CIRCLE BENEFACTORS 
($20,000 to $49,999) 
Adams Arts Program of the 
Massachusetts Cultural Council 
Boston Private Bank & 
Trust Company 
Howland Capital Management t 
Massachusetts Cultural Council 
Mattina R. Proctor Foundation 
National Endowment for the Arts 
Ropes & Gray, LLP t 
Schrafft Charitable Trust 


PLATINUM BENEFACTORS 

($10,000 to $19,999) 

Ann & Gordon Getty Foundation 

Atlantic Trust Private Wealth 
Management 

The Colonnade Hotel ¢ 

Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 


George Frederick Jewett 
Foundation East 

Kingsbury Road Charitable 
Foundation 

Lucca Back Bay t+ 

Miss Wallace M. Leonard 
Foundation 

Seth Sprague Educational & 
Charitable Foundation 

Tsoutsouras & Co. t 

WBURt 


GOLD BENEFACTORS 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

BPS Arts Expansion Fund at 
EdVestors 

Clark Charitable Trust 

David Greenewalt 
Charitable Trust 

Eaton Vance Management 

Esther B. Kahn Charitable 
Foundation 


First Church of Christ, Scientist t 
Hamilton Company Charitable 


Foundation 
Holland & Knight, LLP t 
Martignetti Companies t 


The Plymouth Rock Foundation 
The Ramsey McCluskey Family 


Foundation 
Stearns Charitable Trust 
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Elizabeth A. Van Atten & 
Kimberley R. Van Atten 
Joseph & Sara Volpe 
Donald & Susan Ware 
Rhonda & Milton Weinstein 
Ann Marie Lindquist & 
Robert Weisskoff 
Barbara Werner & 
Catherine Riley 
Ruth S. Westheimer 
Bernhardt & Mary Jane Wuensch 
Robert & Sarah Wulff 
John & Judith Wyman 
David & Evelyn Yoder 
Three Anonymous Donors 


* Deceased 


SILVER BENEFACTORS 

($2,500 to $4,999) 

Charles & Sara Goldberg 
Charitable Trust 

Eastern Standard Kitchen & 
Drinks t 

The Graphic Group t 

The Mary B. Dunn Charitable 
Trust 

New England Conservatory t 


BRONZE BENEFACTORS 
($1,000 to $2,499) 
Brockton Cultural Council 
Brookline Bank 

Cambridge Trust Company 
The E. Nakamichi Foundation 
Improper Bostonian t 

John Hancock Financial Services 
Lynn Cultural Council 
MASSCreative 

Santander Bank Foundation 


t In-Kind Donors 
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The owners of North End's 

exe) ol] f-] au mu lelor-ln-) ©) g=1-)e ln data 

rotU | Niat=1@\anA-y=)i4ahy 9) eles} ialemaat-iia 
regional cuisines of Italy to the 
sf-lol al eYohVanalaaieal=me)el-lallaremels 
| MU loter- =t-lol.@i=t-\’ am laleve) dele) a-lalare 
the freshest produce and 
Talelacte lila) asym dal> palclalemn--1a0] gay 
fore} ain=¥aal ele) ¢=| avar-) arena este iare) ale] | 
dishes with a twist. 


i=) avdlave me lialelcyaualie alan ange) aa 
Spm until lam, with cocktails _ 
served in our lounge until 2am. 


Valet parking is offered for $18 

per car. Feel free to leave your 

car with us and pick it up after 
id al=mexelaler-) aa 














PROFESSIONAL AND CONTINUING EDUCATION 
Over 100 classes and workshops in art and design 
All disciplines, all levels 


621 Huntington Avenue Boston, MA 02115 USA 
T 617 879 7200 MassArt.edu/ce 


_ MASSART 


Professional and 
Continuing Education 
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LIFETIME BENEFACTORS 


The Handel and Haydn Society recognizes the following generous 
donors, whose cumulative giving to H+H is $100,000 or more, as 
lifetime benefactors in perpetuity. 


Abbot & Dorothy H. Stevens 
Foundation 

Allison & William Achtmeyer 

Amy S. Anthony 

Barr Foundation 

Bessie Pappas Charitable 
Foundation 

The Boston Foundation 

Dr. Lee C. Bradley III* 

Edmund* & Betsy Cabot 

Cabot Family Charitable Trust 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 

Julia D. Cox 

Elisabeth K. Davis* 

Willma H. Davis 

The E. Nakamichi Foundation 

Todd Estabrook & John Tenhula 

Deborah & Robert First 

Joseph M. Flynn 

George Frederick Jewett 
Foundation East 

Mr. & Mrs. John Gerstmayr 

Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 

John W. Gorman* 

Janet* & Henry Halvorson 


Sylvia & Roy A. Hammer 
The Harold Whitworth Pierce 
Charitable Trust 
Mr.* & Mrs. J. Robert Held 
Helena Foundation 
Jane’s Trust 
Mr. & Mrs. David B. Jenkins 
Kingsbury Road Charitable 
Foundation 
Mr.* & Mrs. Remsen M. Kinne III 
Klarman Family Foundation 
George D.* & Karen S. Levy 
Winifred I. Li & William P. Oliver 
Linde Family Foundation 
Massachusetts Cultural Council 
Walter H. Mayo 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace & John Neises* 
Winifred & Leroy Parker 
The Parthenon Group 
Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 
Robert H. Scott & 
Diane T. Spencer 


Mr. & Mrs.* Michael Scott Morton 
Seth Sprague Educational and 
Charitable Foundation 
State Street Foundation 
Susan M. Stemper 
Stratford Foundation 
Mr. & Mrs. Wat H. Tyler 
Virginia Wellington Cabot 
Foundation 
Donald F. Wahl* 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Wilson Family Foundation 
Ron* & Jean Woodward 
Christopher R. Yens & 
Temple V. Gill 
Nine Anonymous Donors 


* Deceased 


ENDOWED CHAIRS AND NAMED FUNDS 


The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational 
and artistic programs. If you are interested in a naming opportunity, 

establishing a fund, or contributing to an existing fund, contact Mike Peluse, 
Director of Development, at 617 262 1815 or mpe/use@handelandhaydn.org. 


CHORUS 


Handel and Haydn Society Chorus: 
Funded in perpetuity by Jane & Wat Tyler 


EDUCATION AND OUTREACH 


Full Program (in perpetuity): Karen S. & 


Chorusmaster: Cabot Family Chorusmaster Chair 


in memory of Ned Cabot 


ORCHESTRA 


Concertmaster: Joan & Remsen Kinne Chair 
Principal Second Violin: Dr. Lee Bradley III Chair 


George D. Levy Educational Outreach Program 


Barbara E. Maze Award for Musical Excellence 

Candace MacMillen Achtmeyer Award 

Christopher Hogwood Historically Informed 
Performance Fellowship 


Principal Viola: Chair funded in memory of 


Estah & Robert Yens 
Principal Cello: 


Candace & William Achtmeyer Chair 
Principal Bass: Amelia Peabody Chair 
Principal Oboe: Chair funded in part by 


Dr. Michael Fisher Sandler 


NAMED FUNDS 


Principal Horn: Grace & John Neises Chair 


Organ: Chair funded in perpetuity 
in memory of Mary Scott Morton 


Timpani: Barbara Lee Chair, 
in memory of John Grimes 
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Evangelyna Etienne Scholarship 
Ronald Woodward Education Fund 


George Geyer Fund 
John Grimes Fund 
Rick Menaul Fund 
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“What may seem like a 
Small gift from our estate 
can make a big impact 
on an organization. We 
hope to provide a lasting 
legacy for H+H.” 


PETER MANSON AND PETER DURFEE 


ee 


Peter Manson, member of the H+H 
Board of Overseers, and husband 
Peter Durfee bonded over their 
love for music more than 20 years 
ago and have been subscribing to 
H+H ever since. Mr. Manson has 
long known the value of planned 
giving and the significant role it 
plays in sustaining not-for-profits. 
Several years ago he joined with 

a few others to help reinvigorate 
the 7875 Society. Peter and Peter 
made a provision in their estate 
plans to provide larger support 
than they could in their lifetimes, 
knowing it will have a lasting effect 
on H+H. Recently they re-evaluated 
their estate plans to increase their 
H+H provision to support the 
Capital Campaign. Reaching the 
Campaign’s $12 million goal is vital 
to the organization’s future, and 
estate gifts can help H+H get there. 





Join the 7875 Society 


As the Handel and Haydn Society approaches 
its Bicentennial year, now is a great time to help 
us “plan a legacy of music” to ensure our future. 
To find out more about the 7875 Society and how 
you can become a member, contact Mike Peluse, 
Director of Development, at 617 262 1815 or 
mpeluse@handelandhaydn.org. 


SO HANDELANDHAYDN.ORG 


1815 SOCIETY 


The Handel and Haydn Society thanks the following donors for 
including H+H in their long-term financial and estate plans. 


Allison & William Achtmeyer 
Amy S. Anthony 
Marie-Hélene Bernard 
Herbert & Barbara Boothroyd 
Dr. Lee C. Bradley III* 


Louise & Thomas Cashman 

Fay Chandler 

Patricia Collins 

David B. Elsbree 

Todd Estabrook 

Deborah & Robert First 
Stephen J. Fitzsimmons 

Joseph M. Flynn 

Anne & David Gergen 

Dr. Elma Hawkins 

| Thomas Frederick Hindle 

Paul Krueger & Charles Mallard* 
Kathryn Kucharski 

Michael Lawler 

Barbara Lee* 

Dr. Holger M. Luther 

Peter G. Manson & Peter A. Durfee 
Kathleen McGirr 

Anthony T. Moosey 
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Mark C. Brockmeier & Kathleen Silva 


Mary & Sherif Nada 

Koen & Bartha Van Opijnen* 
Judith Lewis Rameior 

Art & Elaine Robins 

Lois C. Russell 

Dr. Michael F. Sandler 

Mr. Michael Scott Morton 
Robert N. Shapiro 

Janet K. Skinner 

Martin Small* & Lois Lowry 
Drs. Robert G. Spiro & Mary Jane Spiro 
Ms. Rheua S. Stakely* 
Thomas A. Teal 

Olaf J. & Margaret L. Thorp 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 

Elizabeth & Robert Wax 
Lucas Wegmann 

Kathleen & Walter Weld 
John J. Winkleman Jr. 
Janet & Dean Whitla 

Three Anonymous Donors 


* Deceased 















Boston éarl ly Music Festival 
Paul O’Dette c Stephen Stubbs, Artistic Directors 


BEMF CHAMBER OPERA SERIES 
PERGOLESI'S 


la Serva Padrona 
& fivietta e Tracollo 


Saturday, November 29, 2014 at 8pm 
Sunday, November 30, 2014 at 3pm 
New England Conservatory’s Jordan Hall, Boston 






THE Tallis Scholars 


hilli ee 
A Double Bill of Neopolitan Comic Opera! Peter Philp 


Friday, December 12, 2014 at 8pm 
St. Paul Church, Cambridge 


Gaudeamus! Seasonal Music of Byrd, 
Josquin, and Turges 


Order today at WWW.BEMF.ORG or 617-661-1812 


CONGRATULATIONS H+H! 


It was an honor.to work with you 
ola iad alow olietclalkcialali<lmaatelcxev4lalcy 
Here's to the next 200! 


opus design 


BRAND & INFORMATION DESIGN 
- nonprofits 

- higher education 

- professional services 


WAY AWA) 8] 0icXe (<<) fod a UES 
617-460-2563 





By HANDELANDHAYDN.ORG 





























SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 


Lost and found is located at the 
security desk at the stage door on St. 
Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/ 
Kay Room on the orchestra level and the 


Cabot-Cahners Room in the first balcony. 


Each serves drinks starting one hour 
before each performance and during 
intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both 
ends of the first balcony, audience-left, 
and in the Cohen Wing. 


Men’s rooms are located on the 
orchestra level, audience-right near the 
elevator, on the first balcony, audience- 
right, and in the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in 
the Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by 

an announcement from the 
stage. Should the building 
need to be evacuated, please 
follow any lighted exit sign to 
the street or follow alternate 
instructions as directed. Do 
not use elevators. Walk, do 
Ot Lins 


MASSACHUSETTS AVENUE 





+ ill 


WOOU 
AVA/ADO18.0 


ll ¥ 


1ST BALCONY 


2ND BALCONY 


(ANOOD1VE LSL) 
WOOU 













ANNIAV NOLONILNOH 

















ONIM NAHOD 


ANNIAV NOLONILNOH 
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Music at 


Marsh 
Chape 


Scott Allen Jarrett 
Director of Music 


Justin Thomas Blackwell 
Associate Director of Music 


Parents Weekend Concert 
Friday, October 17 at 8:00pm 

BACH Der Geist hilft unser Schwachheit auf 
BARBER Agnus Dei 

HOWELLS Requiem 

SCHOENBERG Friede auf Erden 

Free Admission 


Lessons and Carols 
Friday, December 12 at 6:00pm 
Free Admission 


BOSTON | 617.358.3395 
UNIVERSITY | bu.edu/chapel/music 


Saturday, February 28 at 8:00pm 
Admission: $10, no charge with student ID 


Handel Theodora 

Saturday, April 25 at 7:30pm 

Marsh Chapel Choir and Collegium 
Admission: $10, no charge with student ID 





The Bach Experience 
The Eighth Annual Bach Cantata Series 
Sept. 28: Singet dem Herrn ein neues Lied, BWV 190 
Nov. 9: Jesu, der du meine Seele, BWV 78 
Feb. 8: Wie schon leuchtet der Morgenstern, BWV 1 
April 12: Halt im gedachtnis Jesum Christ, BWV 67 








MUSIC AND DANCE 


FROM THE FAR AND NEAR CORNERS OF THE GLOBE 


Dianne Reeves 
Sat., October 18, 8pm ¢ Berklee Performance Center 


Preservation Hall Jazz Band 


& Allen Toussaint 
Sun., October, 26, 7:30pm 
Berklee Performance Center 


BJM / Les Ballets 
Jazz De Montréal 
November 1 & 2 ¢ Cutler Majestic Theatre 


Brad Mehldau Trio 
Sat., December 13, 8pm « Berklee Performance Center 


and More! 


FORTICKETS AND INFORMATION 617.876.4275 ANTAL el a Cel UIT emel ge, 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Marie-Héléne Bernard 
Executive Director/CEO 


Haley Brown 
Project Coordinator 


Artistic and Education 


Ira Pedlikin 

Director, Artistic Planning 

and Education 

Bill Pappazisis 

Assistant Director, Education 
Jesse Levine 
Personnel/Production Manager and 
Music Librarian 


Heather Fishman 
Education Coordinator 


Alyson Greer 
Conductor, Young Women’s Chorus 
and Young Women’s Chamber Choir 


Kevin McDonald 
Conductor, Young Men’s Chorus 
Jennifer Kane 
Conductor, Singers and Youth Chorus 
Michael Becker 

Pianist 

Anna Carr 

Pianist 

Xixi Zhou 

Pianist 

Michael Driscoll 

Lead Musicianship Teacher 
Craig McMahan 
Musicianship Teacher 
Vale Southard 
Musicianship Teacher 
Sarah Moyer 

Soprano, Vocal Quartet 
Christina English 

Alto, Vocal Quartet 
Christian Figueroa 
Tenor, Vocal Quartet 


RaShaun Campbell 
Bass, Vocal Quartet 


VOLUNTEER WITH US AND 


ATTEND CONCERTS FOR FREE! 

Volunteers are essential to making our season 
a success. We need your help with concert 
operations, mailings, special events, and more. 


To learn how to volunteer, contact our volunteer 


Julia Scott Carey 
Pianist, Vocal Quartet 


Jennifer Ashe 
Teacher-in-residence, 
John F. Kennedy School 


Seychelle Dunn 
Teacher-in-residence, 
Perkins Elementary School 


Sonja Tengblad 
Teacher-in-residence, Joseph E. 
Lee School and Mother Caroline 
Academy 


Development 


Mike Peluse 
Director of Development 


Meagan McMullen 
Associate Director, Annual Fund 


Louisa Trackman 
Associate Director, 
Institutional Giving 


Jan Miner 

Campaign Major Gifts Officer 
Brook Holladay 
Campaign Manager 


Hannah Grube 
Development Associate 


Bicentennial and Community 


Emily Yoder Reed 
Director of Bicentennial and 
Community Engagement 


Teresa M. Neff, PhD 


Christopher Hogwood Historically 
Informed Performance Fellow 


Marketing and 
Audience Services 


Jim Keenan 
Director of Marketing and 
Communications 


Matthew Erikson 
PR and Communications Manager 


James Doyle 
Design and Multimedia Manager 


Amanda LePain 

Audience Services Manager 
José Cuadra 

Assistant Audience Services Manager 
Evan Raczynski 

Marketing Assistant 

Naomi Brigell 

Box Office Assistant 

Jessica Trainor 

Box Office Assistant 

Nikki Scandalios 
International Press Consultant 
Chris Stager 

Marketing Consultant 

Kyle Hemingway Dickinson 
Program Book Layout 


Finance and Administration 


Clifford H. Rust 

CFO and Director of Administration 
Mary Ellen Reardon 
Accounting Assistant 

Michelle Chiles 

Archivist 


Interns 


Jordan Carter 
Hannah Cross 
Katherine Haroldson 
Ashley Owen 

Lisa Yasul 


Ropes & Gray, LLP 
Counsel 


Tsoutsouras & Company, P.C. 
Auditors 


Howland Capital 
Management, Inc. 
Tax Preparation 


ATTENTION, STUDENTS! 


Internships are available year-round in the 


coordinator at vo/unteers@handelandhaydn.org 


or 617 262 1815. 


2014-2015 SEASON: HANDEL MESSIAH 


Artistic, Box Office, Development, Education, 
and Marketing departments. Visit our website 
for a listing of available internships. 


handelandhaydn.org/internships 
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Dedham Choral Society 
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Charles Villiers Stanford, Eric Sweeney, and James Machiitlax, 
and compositions fom the Trish chamber 4 
choir Anona 


~, Friday, December 12th, 2014 . 8pm | 


= Holy Mame Church + 1689 Centre Street + West Roxbury, MIA jy) 
” Tickets: Adulfs $25 + Sentiors $20 » Children $5 5-12 at door only) HY 


www.dedhamchoral.org 


CES SSS EES) 
ZE ic INES SF racy 
ole) NZ | oS 


Jonathan Barnhart, Director 
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Thank You Handel & Haydn Society 
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FOR THE LATEST IN ARTS & ENTERTAINMENT VISIT: 


YOUR CITY, 
YOUR MAGAZINE 


oston 


IS PROUD TO SUPPORT 


THE HANDEL + HAYDN SOCIETY 


MAGAZINE 
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H2, the young professionals group of the Handel and Haydn Society, brings unique 
events to the Boston area. Chat with new friends over drinks or meet musicians, while 
enjoying exclusive discounts. Use discount code H2TIX to receive $30 B-level tickets to 
any 2014-2015 Bicentennial Season concert (with or without an H2 event)!* 


2014-2015 H2 events immediately following H+H performances: 





Haydn with Aisslinn Nosky Jan 23 
Mozart and Beethoven Feb 13 


Bach St. Matthew Passion Mar 27 


For more information visit handelandhaydn.org/h2 or call 617 266 3605 


SUBSCRIBE AND SAVE - ONLY $75! 


Purchase an H2 Young Professionals Series featuring all three remaining 2014-2015 
Bicentennial Season concerts with H2 events for only $75. Order online or by phone. 





Our Passton. Our Gommunity. 


THE EXOTICS 


January 15 
Nuovo Restaurant, Worcester 


Music of Kodaly, Carillo & Borodin 


Tickets and Info: 508-217-4450 
No) gex=t-4 C=] wolat-lanlel=la tally (ome) ge] 
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lorelei ensemble 


seth Willer, Artistic Director jit 


2014-2015 SEASON ~ 


Reconstructed: 
The New Americana 
Bornfield, Shank, Ordway, Koppel, Billings 


Friday, October 31, 8pm 
Sunday, November 2, 3pm 


Magyar Madness 
with the Boston Modern Orchestra Project 
Bartok, Agécs, Ligeti, Karosi 


Saturday, January 24, 8pm 
Shelter 


Lid, Cooman, Las Huelgas Codex 
with Mike Mei, calligrapher 

Friday, May 22, 8pm 

Saturday, May 23, 8pm 
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Tickets $30/$15 Students 
yy Vailable at www.LoreleiEnsemble.com 
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528 COMMONWEALTH AVE. 
617.532.9100 
EASTERNSTANDARDBOSTON.COM |. 


BREAKFAST - LUNCH - DINNER - BRUNCH - LATE NIGHT 


PHOTO BY STEPHEN SHEFFIELD i .: 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


9 Harcourt Street 
Boston, MA 02116 


Box Office 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%, 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


Pre-Concert Conversations 

The Handel and Haydn Society offers 
Pre-Concert Conversations free of 
charge to all ticket holders. Talks 
begin one hour prior to the concert 
and last 30 minutes. 


At this concert, the conversations 
will be led by Teresa Neff, Historically 
Informed Performance Fellow. 


PRE-CONCERT CONVERSATION 
LOCATIONS: 

Symphony Hall: Higginson Hall 
Cin the Cohen Wing) 

NEC’s Jordan Hall and Sanders 
Theatre: Inside the concert hall 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with H+H 

Fi facebook.com/handelandhaydn 
@ twitter.com/handelandhaydn 
was youtube.com/handelandhaydn 


Merchandise 

Handel and Haydn offers gift items 
and recordings featuring the Period 
Instrument Orchestra and Chorus and 
guest artists throughout the season. 
Your purchases help support our 
education and artistic programming. 


SHOP LOCATIONS: 
Symphony Hall: Cohen Wing near 
Higginson Hall 

NEC’s Jordan Hall: Orchestra level 
near the coat room 

Sanders Theatre: Memorial Transept 
outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


Subscribe Today! 

Join us for our 2014-2015 Bicentennial 
Season. Order forms are available at the 
patron information table in the lobby. 


Two hundred years of the Handel and Haydn Society have brought times of great success and 
great challenge to Boston and our nation. We are deeply committed to the rich benefits of 
diversity and inclusion that our founders never knew. From volunteers and staff, from audience 
to musicians, from our mission and leadership, H+H actively promotes a wider world of inclusion. 
To learn more or share suggestions, please contact Director of Bicentennial and Community 
Engagement Emily Yoder Reed, ereed@handelandhaydn.org. 
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ders Theatre, Cambridge 
SCOTT ALLEN JARRETT 
MUSIC DIRECTOR 
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BEYOND THE CONCERT HALL... 
3 GREAT WAYS TO CELEBRATE THE H+H BICENTENNIAL 





THE HANDEL AND HAYDN SOCIETY 
Bringing Music to Life for 200 Years 





HANDEL+HAYDN SOCIETY 





BICENTENNIAL BOOK: 
Bringing Music to Life for 200 Years 


A fascinating account of 200 years of H+H history, 
from its founding in 1815 and first concerts at King’s 
Chapel through its evolution as a professional 
ensemble focused on Historically Informed 
Performance. This book is full of treasures from the 
archives and personal accounts from two centuries 
of Bostonians. 


Regular Edition - $40 
Limited Boxed Edition - $200 


HANDEL MESSIAH 


Timed expressly for the Bicentennial, this is H+H’s 
first recording of Handel’s powerful oratorio since 
2001 and the first under the direction of Artistic 
Director Harry Christophers. The double CD, 
recorded live at Symphony Hall in November 2013, is 
an essential addition to any music lover’s collection. 


Two CD Set - $28.23 


BICENTENNIAL MAGAZINE 


Both retrospective and forward-looking, this 52- 
page magazine traces H+H’s legendary past and 
lays out its creative vision for the Bicentennial 
Season. The Bicentennial magazine includes tributes 
from various dignitaries, a Q+A with contemporary 
composer Gabriela Lena Frank, and a user-friendly 
guide to Bicentennial events. 


Bicentennial Magazine - $3 
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DC) years of bringing music to life 





